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“LITTLE GIRL WITH TOYS” 


Buys a Bohm from the Memorial Show 











By MAX BOHM 


Courtesy of the Grand Central Galleries 
A prom nent collector} recentiy acquired this characteristic painting from the memorial 
show oj the artist’s work at the Grand Central Galleries. 








CASTIGLIONE’S ART 
PAWNED IN VIENNA 


Turned Over to the Dorotheum for a 
Loan of Thirty Thousarfd Million 
Paper Crowns After Its Seizure 
VIENNA—The important collection 

of paintings, sculptures and furniture, 

the property of the Viennese financier, 

Camillo Castiglione, has been given in 

pawn to the Dorotheum in Vienna (the 

Dorotheum is an art auction establish- 

ment in connection with a bank for 

loans) for a loan of thirty thousand 
millions paper crowns. 

The prospective dispersal of this col- 
lection will arouse the greatest interest 
in the art world the majority of the ob- 
jects being of the first rank. The fea- 
ture pieces among the canvases are five 
Tiepolos, emanating from the Palazzo 
Dolfino in Venice. They are of price- 
less value, similar specimens not being 
on the market at present. Italian art is 
represented by a Criveili, two Titians, 
Correggio’s “Nuptials of Holy Cath- 
rine,” a Tintoretto, a Strozzi, a Moretto 
and many other items, 

here is a selt-portrait by Rembrandt, 
two paintings by Rubens and two by 
Van Dyck: “Resurrection of Christ” and 
a female portrait. A rarity is a canvas 
by Nicolas Froment, “Resurrection of 
Lazarus,” a French master of the end 
of the XVth century, of whom we have 
very few authentic works. The collec- 
tion of miniatures contains specimen of 
unique beauty. 

Italian sculptural art is represented by 
works of Roselli, Della Robia, Giovanni 
da Pisa, Settignano, Rosellino, and A. 
Rigo’s figure of “Virtue.” Italian Ren- 
aissance furniture and French furniture 
of the XVIth century is said to be espe- 
cially beautiful, as well as four Medici 
tapestries adorned with the emblems of 
this family. 

As Stated in my last letter, this col- 
lection was seized by the Viennese of- 
fice for the protection and preservation 
ot works of art, in order to prevent an 
exportation of objects of immense value. 
The precarious financial condition of the 
owner was the cause of this. —F. T 


A. S. Drey, of Munich, Coming 

A. S. Drey, of Munich, a well-known 
art dealer, will arrive in New York 
Dec. 9 on board the Aquitania, and will 
Stay at the St. Regis Hotel. 
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DREAM OF A GREAT 
ART CENTER ENDED 


Mayor Hylan’s High School of the 
Arts to Cost $15,000,000—Greater 
Project, to Include Fine Arts, Dies 


Mayor Hylan's proposed high school 
of the arts to be erected in Jerome Park, 
the Bronx, at a cost of $15,000,000, is to 
be given to the teaching of costume de- 
sign, textile manufacturing, dyeing and 
marketing, wall-paper designing, jewelry 
and silverware making, furniture design, 
printing, dramatic arts, dancing and mu- 
sic. Painting and sculpture, which were 
taken into consideration in the original 
plan for an Art Center in Central Park, 
seem to have been eliminated. 

Harry W. Watrous, who represented 
the National Academy of Design in the 
conferences with city officials and repre- 
sentatives of the Metropolitan Opera 
House when a $35,000,000 art center was 
being planned, said: “The present indi- 
cations are that the fine arts will not 
have a great community building for 
many years to come in this city. Mayor 
Hylan’s latest plan is feasible because 
the city owns the land in Jerome Park, 
and he can obtain about $15,000,000 of 
Board of Education funds. Mr. Otto 
Kahn was sincerely in favor of the big 
plan for the art center, but other 
wealthy citizens connected with the Met- 
ropolitan Opera were not willing to join 
in raising the funds necessary for a 
group or series of buildings on land 
which would have cost an immense sum. 
If the city could have used ground in 
Central Park for the buildings, the great 
scheme would have been realized. Ob- 
jectors to that project prevented the 
execution of a wonderful work.” 


Los Angeles to Get Stillwell’s Art 


LOS ANGELES—The acquisition of 
the Dr. John E. Stillwell collection, of 
New York, by the Southwest Museum 
is now definitely assured. One-half the 
option—$1,050,000 being the full amount 
asked—has been subscribed, and the rest 
is promised for future collection. 


Metcalf and Cortissoz Honored 


The American Academy of Arts and 
Letters, at its annual meeting, elected 
to membership, among others, Royal 
Cortissoz, critic, and Willard L. Met- 
calf, painter. 


Armington’s Pictu 





“PLACE 





IN LONDON AUCTION 


A Wood Engraving, an Exact Copy 
of the Work, Bears Artist’s Name 
LONDON—So few authentic Ver- 
meers are known that there is every pos- 
sibility that not a little of his work is 
far 








lying lost under other names. So f 

thirty-seven is, I believe, the number of 
his recognized faintings. What is be- 
lieved by its owner to be a Vermeer 
portrait has, however, lately been 


who bought the work at an auction 
room in London, when it was covered 
to a large extent by varnish and re- 
painting. 

A monogram of Vermeer appears on 
the background, though this in some 
quarters is regarded as belonging to 
Van de Veldeg. The authenticity of the 
work would seem to be confirmed by the 
wood engraving which gives the name 
of Vermeer to an exact copy of the 
picture. 

As his work was not considered to be 
of the first water for a considerable 
number of years following his demise, 
it has followed in the usual and im- 
moral course of art events that it has 
figured under the names of painters who 
have been more highly thought of. The 
name of Simon Decker, whose name ap- 
pears in pencil on the wood engraving, 
has been suggested as that of the sub- 
ject of the painting. Decker’s death oc- 
curred in 1654, so that Vermeer could 


not have been more than twenty-two 
when he carried out the work—if he 
did. — on G.-S. 





Eighteen months ago a Vermeer was 
discovered in Paris, where experts au- 
thenticated it. 


Pictures of Torments of Lost 
Souls No Longer Popular 


LONDON—It is not so long ago 
since the “unco guid” revelled in rep- 
resentations of souls undergoing un- 
ending torments in hell-fire, and such 
gruesome compositions were consid- 
ered quite appropriate decorations for 
ecclesiastical buildings. A more hu- 
mane view of religion is, however, 
now ousting such works in favor of 
others that give a more merciful idea 
of the world to come. 

The powers that be at the Church 
House, which is the meeting place of 
the National Assembly, have brought 
upon themselves considerable censure 
by accepting the gift of a reproduc- 
tion of the Chaldon wall painting of 
the early XIIIth century representing 
the torments of the wicked among the 
usual boiling cauldrons and exultant 





devils. 


DE LA CONCORDE, PARIS, 
The picture which we here reproduce is the work of Mr. Fran 
holding an important exhibition in Paris at the Georges Petit Gallery. 


FINDS A “VERMEER” | 4 Newly Discovered 


brought to light by a citizen of Bristol, | 







LA PLUIE” 


Rembrandt Is Sold 


Mr. Smith at Christie’s Pays $31,000 
For a Portrait of Saskia From 
a Provincial Family's Collection 








LON DON—Still 
|has come to light. 


another Rembrandt 





re of Place de la Concorde on a Rainy Day 


By FRANK M. ARMINGTON 


M. Armington, the well-known Canadian painter, who is shortly 





BRILLIANT DEBUT BY 
F. BELTRAN-MASSES 


His Pictures All Glow in Praise of 
the Beauty and Color of His Na- 
tive Land- Other Current Shows 








On the crest of the Spanish vogue that 
is sweeping America comes F, Beltron- 


A hitherto unre-| Masses with a brilliant array of can- 


|corded picture by the master was auc-| vases, all in praise of the beauty and 


| tioned for $31,000 at Christie’s. The 
purchaser was “Mr. Smith.” 

It was a large portrait of Saskia, his 
| chief model and his first wife, as “Debo- 
rah,” and dates back to 1635. The can- 
vas; which is signed by the artist, had 
been in the possession of a provincial 
family for several generations. 

A small portrait by Gainsborough, 
seven and a half by six and a half 
inches, brought $5,500. 





Annual Competitions Announced 
by American Academy in Rome 


The American Academy in Rome has 
announced its annual competitions for 
fellowships im architecture, painting, 
sculpture, musical composition and clas- 
sical studies. The competitions, in the 
case of the fine arts, are open to un- 
married men who are citizens of the 
United States; in classical studies, to 
unmarried citizens, men or women. 

It should be noted that in painting, 
sculpture and musical composition there 
is to be no formal competition involving 
the execution ot work on prescribed sub- 
jects, but these fellowships will be 
awarded by direct selection after a thor- 
ough investigation of the artistic ability 
and personal qualifications of the candi- 
dates. Applicants are required to sub- 
mit examples of their work and such 
other evidences as will assist the juries 
in making the selections. 

For the fellowship in painting the sti- 
pend is provided by the Jacob H. Laza- 
rus fund of the Metropolitan Museum 
of Art of New York City, established 
by Mrs. Amelia B. Lazarus and Miss 
Emilie Lazarus For each fellowship in 
the fine arts the stipend is $1,000 a year 
for three years; in classical studies there 
is a fellowship for one year with a sti- 
pend of $1,000, and a fellowship paying 
$1,000 a year for two years. All fellows 
have opportunity for travel, and fellows 
in musical composition, of whom an ex- 
tra amount of travel is required in visit- 
ing the leading musical centers of Eu- 
rope, receive an additional allowance of 
$1,000 a year for traveling expenses. In 
the case of all fellowships, residence and 
studio (or study) are provided free of 
charge at the Academy. 

Entries will be received until March 1. 
For circulars of information and appli- 
cation blanks, address Roscoe Guernsey, 
executive secretary, American Academy 


in Rome, 101 Park Ave., New York City. 








color that makes his native land so 
poignantly appealing to the outside 
world. He filis three galleries with a 


panaroma of impressions drawn from 
deep-dyed Spanish days and nights and 
gently agitated with Spanish song and 
dance. The exhibit is at the Wilden- 
stein Galleries. 

The Spain that comes to us from this 
artist's brush is not the gaunt and arid 
country of Zulcaga, nor the sunny, in- 
souciant land that Sorolla spread before 
an enraptured American public not so 
long ago. Rather does Mr. Masses 
speak of a Spain that is exotic and 
sophisticated, as if he were recalling his 
sefioritas and toreros from the comfort- 
able environs of La Ville Lumiére. Not 
that his Spain is any less authentic than 
the others. 

Mr. Masses is well endowed as a col- 
orist, and his love of rich tones and tex- 
tures is amply demonstrated in the can- 
vases he has chosen for his American 
debut. Most of them are large, not only 
in actual size, but in the generously felt 
compositions and figures. A strong noc- 
turnal blue runs through the exhibition, 
and it is when the artist is most deeply 
immersed in his night pieces that he 
yields up his richest harvest. Such can- 
vases as his “Lunatique” (he uses French 
titles), with its columnar design of 
sefioritas wrapped in their glowing man- 
tles under a deep blue Spanish sky pow- 
dered with stars, or the “Chanson Tra- 
gique,” matching the other in tone, but 
with a more intimate glimpse of dark- 
eyed women under their alluring man- 
tillas, are most typical in tone and type. 

“Vers les Etoiles” is another hand- 
some composition in rich blues, roman- 
tic in conception and strong in tonal 
values. There is an unhappy insistence 
on vermilion lips and lynx-like eyes in 
many of his studies of Spanish women, 
such as the “Fleur de Grenade” or the 
“Fiancée du Toreador,” exaggerations 
that in no way help the cause of this 
brilliant painter. 

It is a relief to find among the por- 
traits a care for particular characteri- 
zation. Mme. Bori, of the Metropolitan 
Opera, charming in her bouffant gown 
against a Valencian background, is one 
of the finest presentments from his hand. 
Princess Raportala, Marquis de Vinente, 
Gaston Nemans, Mme. René Gimpel— 
these are a few of the handsome por- 
traits in the exhibition. There are also 
many delightful little sketches of féte 
scenes or Spanish market days, bits of 
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landscape and the usual what-nots of a 
painter's fancy, often so appealing as to 
compete with the more studied compo- 
sitions. It is a brave and gallant show- 
ing, all in all, and should repeat the suc- 
cess of the Sert exhibition of last season. 


Franzen Portraits at Reinhardt’s 


August Franzen’s portraits form the 
initial attraction at the Reinhardt Gal- 
leries for the season. The Swedish- 
American artist belongs to the conserva- 
tive school of portraiture and once again 
proves himself an able practitioner of 
the art. In securing that necessary note 
of sympathetic understanding which is 
the key to characterization he is par- 
ticularly successful with his men sitters. 
This is more noticeable in his smaller 
portraits, where the question of back- 
ground and costume accessories had not 
had a chance to divert him from his 
main theme. 

A large canvas with landscape setting 
and the figure of a huntsman (George 
Arents, Jr.) clad in brown leather, 
seated by his dog on a convenient bank, 
is perhaps Mr. Franzen’s most striking 
composition, unless it be the study of a 
white-haired iencer (Dr. James B. 
Clemens) posed against a cerulean blue 
background. Both are ambitious affairs, 
with much to be said in favor of each, 
but it is in such portraits as the Samuel 
Heilner or J. H. McKinley that the 
artist’s best work is found. Here is in- 
timate and individual portraiture of a 
high order, fluent and convincing. Also, 
in the likeness of Arthur Secor and the 
study of Count Frederick Wrangel, the 
same understanding of character is felt. 

A small copy of Velasquez’s famous 
portrait of Philip IV is included among 
the canvases here, and gives a clue to 
Mr. Franzen’s pictorial preferences. 
There are several portraits of women, 
among which the dignified likeness of 
Mrs. Beekman, a former president of 
the Colonial Dames Society, and the 
Rembrandtesque presentment of Mrs. 
Henry Meinhard are conspicuous. 


French Landscapes by Aston Knight 


Hard upon the exhibition of Ridgway 
Knight’s paintings at the Levy Galleries 
comes the now almost annual showing 
of Aston Knight’s landscapes, wherein 
the son carries on much of the pictorial 
tradition of the father. It seems to be 
something of a family tradition to paint 
French landscapes in the conventional 
style of the Pre-Impressionists for 
American consumption, and, judging 
from the enormous popularity of this 
American painter among his compatriots, 
the receipt is a happy one. 

Mr. Knight used to be known as the 
painter with the high rubber boots, be- 
cause of his habit of setting up his 
easel in the midst of some rippling 
stream and painting the sparkling waters 
in situ. This early love of running 
water plays through most of his work 
even today, and whether it be France, 
Holland or Italy that lures him on a 
painting tour, there is always a watery 
ripple or glint to be found on his can- 
vases. 

The painter’s own home at Beaumont- 
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Le Roger furnishes a series of lovely 
visions, where terraces and lagoons and 
sunny courts are shown as literally em- 
bowered in riotously blooming flowers. 
Perhaps this profusion of flowers beside 
the artist’s very threshold may account 
for his almost invariable habit of edging 
into the foregrounds of his landscapes 
some flowering shrub or blossoming 
thicket, some touch of pink or yellow- 
dotted vegetation. Among the many 
flowering marges from Mr. Knight's 
facile hand his view of a mill pond at 
Gasny on a gray day without so much 
as one little blossom to relieve the aus- 
terity of the occasion comes with some- 
thing of a shock. It is, however, one 
of his most sincere and skillful canvases. 
One or two of the Venetian sketches 
are worked out in a noticeably sponta- 
neous mood, with less reliance on local 
sentiment than is the case with some of 
his Dutch scenes. More than fifty ex- 
amples of Mr. Knight’s artistic wander- 
ings make a _ well-rounded exhibition, 
which is to continue until Dec. 6. 


Thumb Box Show at Salmagundi 


The approaching holiday season is 
once more the call for the members of 
the Salmagundi to bring in their thumb- 
box sketches for the annual exhibition. 
Hundreds of these little pochard studies 
now hang in rows and clusters over the 
walls of the large gallery with what 
appears to be at first an overwhelming 
embarrassment of riches. 

But, for some reason or other, the 
most interesting items stand out with a 
greater distinction than in exhibitions of 
larger paintings, perhaps because a bril- 
liant artist is never so brilliant as in his 
half-hour struggles. Throughout the 
gallery are found delightful bits of land- 
scape, figure studies and seascapes. H. 
R. Murphy has sent some striking 
studies of ships and wharves, crisp and 
clear in tone and design. Carl Rungius 
has managed to put his mountain ranges 
into small compass without crowding 
and without loss of breadth and atmos- 
phere. 

Harry F. Waltman has some charming 
garden studies, more alert and interest- 
ing perhaps than his larger canvases. 
George Elmer Browne contributes some 
gay, chatty color notes that are unmis- 
takably his, even from a distance. Ho- 
bart Nichols’ little landscapes put him 
happily right back on the top line as far 
as quality is concerned, for it must be 
said that of late his large paintings have 
not had their accustomed sparkle and 
charm. John F. Carlson, Roy Brown, 
W. Herbert Dunton, Grant Reynard, C. 
S. Chapman ana William Crossman are 
other outstanding landscapists success- 
fully putting much into little. Gerald 
Leake, Will Foster and Warren Davis 
have delightful figure studies, and How- 
ard McCormick’s decorative panels, 
Glenn Newell’s cattle, Ernest Roth’s 
Spanish studics, and E. Irving Couse’s 
Indians are other features. Christmas 
shoppers should find many of their diffi- 
culties solved by a visit to this exhibi- 
tion. 

Sonia Brown’s Sculpture 


Sonia Gordon Brown, who exhibits 
sculpture at the Kingore Galleries until 
Dec. 6, is a Russian by birth. After 
studying under Nikolai Andreyev and 
Seroff, she worked in Paris under Bour- 
delle. Her work is highly individual 
and is a refiection of none of her 
teachers. 

At times she attains to a highly re- 
vealing gesture so far as her contem- 
poraries are concerned—this is in her 
portrait heads. Such a one as “Madame 
de Sozea,” with its sophisticated glint 
in the eyes that have so much more vi- 
tality than the eyes of portrait busts 
generaly have, is highly successful in its 
delineation of a modern type. Or a 
head of Miss Margaret McCulloch, an 
intellectual young woman of great poise 
who suggests a college junior, is an- 
other that is exceedingly fortuitous in 
its summing up of “significant form.” 
Not all the portraits are so interesting. 

Sometimes she lets mannerism run 
|away with her, as in the “Impression of 
|Georgette Leblanc,” or becomes mean- 
ingles, as in the head of Eleanora Duse, 
| but she retrieves herself in the head of 








a Japanese woman cut in stone, in which 
the planes are beautifully revealed. 

Portraits of Margalo Gillmore; of her 
husband. Mr. Gordon Brown; of Ann 
Basset, Rainer Selig and Miss Elsie Ar- 
den are also shown. In the portrait of 
Rainer Selig her gift for revealing char- 
acter—not only of the individual, but of 
a distinctly modern type—comes into 
play. 

Molly Luce and David Morrison 


There is a very interesting “new 
artist, who is not at all new in the sense 
of being a beginner, at the Whitney 
Studio Club. Her name is Molly Luce, 
and she has been represented there be- 
fore only by a single contribution to an 
annual show. 

She has painted both landscape and 
still life in her present exhibition, of 
which the landscape seems much su- 
perior. In the latter her somewhat 
“tight” style hardly justifies itself. But 
her landscapes and her “Suburbia,” a 
subject which extends through more 
canvases than in the particular picture 
of that name, have the kind of vitality 
that it is a pleasure to discover in yonug 
American painters, for it proves that 
our coming artists are discovering them- 
selves early. 

She has found something in her own 
environment that is worth recording, and 
when artists do that a great “period” 
is born. Her style of painting is defi- 
nitely her own. There is rhythm of line 
in it, solidity of structure, and a vibrant 
quality of surface attained by a modified 
form of such elongated swirls of color 
as Van Gogh used. 

Miss Luce, however, must not curtail 
a word of praise for David Morrison, 
who, in his “Sidewalks of New York,” 
has done some creditable and enjoyable 
work. He docs not use that title in his 
scenes by day and night of our crowded 
streets, but as a group his “Candy Store 
at Night,” “105th Street,” “Stores” and 
“Settlement Playground” are an artist’s 
record of New York. His strength is 
in his submerging a large number of de- 
tails in the general design. 


“Childhood Days” 


There are three new plates by Eileen 
Soper in the exhibition of her etchings 
and water colors, entitled “Childhood 
Days,” at the Robertson-Dechamps Gal- 
leries. They are, like her former work, 
given to her well-known child subjects, 
but they reveal a slight difference of 
manner, a growing authority in her 
massing of light and dark. 

“The Boat Swing” has a fine sensa- 
tion of rapid movement through the 
air, and there is another plate of a 
little child running along a beach ac- 
companied by a Scotch terrier that has 
the abandon which one finds so often in 
her work. This young artist, who has 
just reached her seventeenth year, puts 
‘nto her etchings something of the care- 
free happiness of childhood, which is 
rare in the work of adults; the only 
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pitfall is that she seems to be heading 
toward the delineation of types rather 
than of individuals. 

But older artists than she have pro- 
duced far more improbable idealizations 
of childhood, and her weakness has not 
yet taken a pronounced, irrevocable 
form. She may fall into sentimental 
generalizations, but she has a very real 
gift to help her escape this fate. In the 
meantime, her work has won a deserved 
popularity. 


New Prints by Benson and Kinney 


Kennedy & Co. announce the publica- 
tion of seven new etchings by Frank W. 
Benson, as follows: “The Bridge,” “Log 


Driver,” “Redheads, No. 2,” “Setting 
Decoys,” “Deer Hunter,” “Yellowlegs, 
and “Soaring Fish Hawk.” “Summer 


Day,” a nude by Troy Kinney, is also 
anrounced. 

Another Kennedy publication that has 
been interesting gallery visitors recently 
is the decorative colored map of the 
battle line in France and Belgium by 
Major Ernest Clegg, B. E. F. This is 
done in the spirit of the early map- 
makers and is based on an official map 
showing the battle line on Sept. 25, 
1918, which was presented by Marshal 
Sir Douglas Haig to the Old Guard of 
New York. Major Clegg is at present 
working on maps of Florida and Long 
Island. 


Chamber of Commerce Exhibit 


The Chamber of Commerce of the 
State of New York has allowed the 
public to see its remarkable collection of 
American portraits at 65 Liberty St. 
during the past week. The Chamber 
was founded in 1768, but it was not 
until 1860 that the collecting of the por- 
traits of its members was inaugurated. 
It now owns 233, among them being a 
portrait of Washington by Gilbert Stu- 
art, John Trumbull’s “Alexander Ham- 
ilton,” a replica of Henry Inman’s por- 
trait of De Witt Clinton, and the first 
John Jacob Astor painted by Jacob H. 
Lazarus after an original by Stuart. 

Portraits of Cornelius Vanderbilt, 
George W. Blunt, Junius S. Morgan, 
Andrew Carnegie, James J. Hill, Peter 
Cooper, Carl Schurz and John D. Rocke- 
feller are also to be seen in this collec- 
tion. The group who projected the At- 
lantic cable is painted by Daniel Hunt- 
ington, who is represented by forty-three 
portraits in all. Twenty-five were done 
by Thomas W. Wood, while more recent 
contributors are A. Muller-Ury, John W. 
Alexander and William M. Chase. 


Chinese Art at Columbia 

A collection of ancient Chinese art, 
together with a supplementary expo- 
sition of Chinese cultural accomplish- 
ments and inventions, has been re- 
cently opened to the public by Colum- 
bia University. The antique porce- 
lains, bronzes, stone carvings, ceram- 
ics and paintings, drawn from _vari- 
ous notable collections in this vicin- 
ity, are displayed in Avery Hall, while 
in another part of the university the 
Story of paper, printing, gunpowder, 
silk, the compass and other Chinese 
contributions to civilization are com- 
prehensively set forth. 

Beginning with the bronzes, a very 
rare example of the Chou period, 
when this art was at its height, is 
contrasted with examples of the later 
I’sin and Han dynasties, when the 
shapes and decoration become espe- 
cially sumptuous. A big bronze ves- 
sel in the form of a cow, used for sac- 
rificial purposes, is most impressive. 
A hand-painted vase of the Han 
dynasty (206 B. C.—220 A. D.), from 
the collection of Mrs. William H. 
Moore, is one of the earliest examples 
ot Chinese painting in existence. 
here are splendid tomb potteries of 
this period grown iridescent with 
time, and the T’ang cream-colored pot- 
tery and the notable “grave pillows” 
of the later Sung period make a strik- 
ing contrast to the florid and colorful 
Imperial Garniture” set of porce- 
lains of the Ch’ien Lung dynasty. 

rhe paintings offer a wide field for 
special study, so essential to a proper 
understanding of these ancient mas- 
terpieces. They are, practically with- 





A French Nobleman by Hyacinth Rigaud, Painter of Royalty 





“H. DE GRIMALDI, MARQUIS DE CAGNE” 
Courtesy of Mr. Charles Brunner 
This portrait by the famous painter of the XVIIth and XVIIIth centuries is signed on the left “fait par Hyacinthe Rigaud, 1696.” 


The artist is represented by many pictures in the Louvre and in other European museums. 


By HYACINTHE RIGAUD 


Among his subjects were five kings. 


The picture reproduced herewith is owned by Mr. Charles Brunner, Paris art dealer. 











out exception, all important examples 
of the different masters and schools 
of painting. The scroll attributed to 
Li Lung Mien, the most celebrated of 
the Sung artists, has such beautiful 
quality in line and composition that 
its appeal is universal. Another rare 
Sung painting is of ducks and water- 
reeds and comes from the Simkho- 
vitch collection. A T’ang scroll at- 
tributed to Li-Shing is a delightful 
treatise on mountain scenery, and the 
glory of mountain summits is devel- 
oped with great force in several of 
the large hanging pictures. There is 
also a variety of flower panels and 


animal studies, besides a few por- 
traits. 
These collections have been ar- 


ranged by Prof. Thomas F. Carter, of 
the Chinese department, and by Prof. 
Viadimir Simkhovitch, noted con- 
noiseur and collector, and will be on 
view until Dec. 13. A special course 
of lectures covering various phases of 
Chinese life and culture will be given 
at the university during the course of 
the exhibition. 


Benton from “Missoura” 


“In Missoura,” a -group of recent 
water colors by Thomas H. Benton, 





painted in his native state last summer, 
are shown at the Daniel Gallery until 
Dec. 2. Mr. Benton should, and does, 
have an inherited understanding of 
Missouri; his name 1s a distinguished 
one in the history of the state, as schools 
and boulevards now attest. So these 
heads he has painted, these landscapes, 
are not so much comment as revelation. 

The particular part of the state which 
inspired his pictures is the southwest, 
in those not uninteresting backwaters 
where American progress has come to 
a quiet rest. The “Frisco Station,” 
which he makes so beautiful and simple 
a harmony of color, is the principal 
architectural feature of the landscape, 
and the “hill billy,” who represents the 
only really naive American type, is the 
typical inhabitant. The Judge, with his 
tobacco in his cheek, is portrayed as 
“Plugcut and Blackstone.” This char- 
acter represents the “intellectual” of the 
region, and shrewdness is not the least 
of his traits. 

Mr. Benton is not trying to be funny 
at the expense of people who lend them- 
selves to humor, nor is he trying, by 
means of dispassionate realism, to un- 
cover the ugly antecedents of “Main 
Street.” He is primarily the artist using 


the material around him, transmuting it! 





into art, so that his “Taney County 
Barnyard” makes you shudder by the 
ugliness of the subject and thrill with 
the beauty of the color harmony that 
presents it. These water colors are more 
interesting than anything Mr. Benton 
has shown. 


Women Painters and Sculptors 
to Show Small Works Dec. 11-23 


The National Association of Women 
Painters and Sculptors will hold an ex- 
hibition of small paintings, sculpture and 
miniatures in the Academy room of the 
Fine Arts building, 215 West 57th St., 
from Dec. 11 to 23. 


The John Clerici prize for the best 
painting will be awarded the first time. 
The Joan of Arc silver medal given by 
Dr. George F. Kunz will be awarded to 
the best work of sculpture. The Pettingill 
prize of $100 will be awarded for best 
work of art. The private view will be 
held Thursday evening. 

The exhibition recently shown under 
the patronage of the Argentine govern- 
ment and the American ambassador in 
Buenos Aires and in Rio de Janeiro 
under the patronage of the American 
ambassador will be shown in the How- 
ard Young Galleries from Jan. 2 to 16. 
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CRITICISM THAT IS 
‘“IMPRESSIONISTIC” 


Boston Art Club’s Exhibition Sub- 
jected to a Form of Review in 
Harmony With Style of Painting 








BOSTON—Aiu “impressionistic criti- 
cism” of a show at the Boston Art Club 
has been contributed to the Evening 
Transcript by William Addison Dwig- 
gins. Mr. Dwiggins, who is a water 
colorist as well as an oil painter, was 
born in Ohio, but he is a Bostonian by 
adoption, and lives at the Fenway Stu- 
dios. He is a member of both the So- 
ciety of Water Color Painters and the 
Boston Art Club. Here is his criticism: 

“Marion Monks Chase—Pattern. Lead- 
ed glass. Cloissonné. Emphatic linear 
traceries with color set into the spaces. 
Things seen as facts, but before the 
image gets to paper it has been under- 
scored along the lines where its planes 
join. Structure in three dimensions, 
with color as a help toward getting it 
stated. Positive and staccato enuncia- 
tion. Form. Simplicity. 

“Carl Gordon Cutler—Sun—no para- 


sol. Color—up another notch. How 
about the pigments? Will they come 
level? They do! Up again. Forms 


through the glare. Rocks for lizards, 


Trees. There will be shade under those! 
Good! Method. Calculation. White 
heat. That prize long sought by the 


scientist but hitherto unachieved—cold 
light. 

“John Goss—Seen and set down. Pig- 
ment and brush reporting how it ap- 
peared at the time. Do not hamper them 
with instructions—let them tell it. Un- 
conscious or subconscious reaction to 
vision, recorded by an instrument of 
precision. Records of psychic reaction— 
coérdinated eye and hand. 

“Charles Hopkinson—Look the sun in 
the eye—make a memorandum—this is 
the way the light glitters on the water. 
The sun, taken off guard by a procedure 
so naive, submits—the glints are a mat- 
ter of record. Audacity. Stereographic 
facility. Beautiful writing in full color 
about a real and remarkable world. 


“Charles Hovey Pepper—Only the 
large aspect gets through. Deep sea 
swell. No chromatic runs. Six tone 


scale—and after the fashion of that 
mode effective in the minor. Design by 
mass. Three areas to represent four- 
teen. Why use more? Don’t bother 
about gradations—things are big—put 
‘em down so. Color as color—to be en- 
joyed for its own sake. But the color 
was there—just like that. 
“Harley Perkins — Colors 
themselves back for a purpose. 
perception trying for a language in 
terms of space. Up, and Across, and 
Beyond trying to tell about it. Telling 
about it! Restraint. Gesture repressed 
—showing the size of the fish by hold- 
ing your hands apart too obvious—must 
do it some other way. Research—with 
—W. A. Dwiggins. 
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GERMANS INVITED TOO 
LATE FOR 1925 SHOW 


Would Not Have Time to Participate 
Even if Invitation Be Presented 
at Once—No Formal Notice Yet 








BERLIN—Upon the announcement of 
a Paris newspaper that Germany will 
at last be invited to participate in the 
Art and Crafts Exhibition in 1925 at 
Paris, your correspondent had an inter- 
view with Professor Bruno Paul, the di- 
rector of the art and crafts school in 
Berlin. 

Professor Paui said that this invita- 
tion, should it really come, would be too 
late. The exhibition will be opened in 
five months, a space of time not even 
sufficient for the first preliminary con- 
ferences between the Reich and the dif- 
ferent provinces, which on their part 
must take into consideration the propo- 
sitions and requests of the different cor- 
porations. This is not a private under- 
taking, where there is but one author- 
ity, taking over responsibility and ex- 
penses, but an official affair, which natu- 
rally has to be prepared in conjunction 
with public departments and offices. 

Should Germany, for political reasons, 
accept the invitation, which will prob- 
ably be presented after the signing of 
the German-French treaty of commerce, 
and try to arrange within such a short 
time a review of her modern art and 
crafts production, this aggregation could 
never be truly representative of the 
standard of decorative arts in our coun- 
try. It appears from this that Germany 
[has no vital interest whatsoever in being 
invited. As to the withdrawal of the 
United States [rom this exhibition on 
account of the insufficiently modern ten- 
fdency in her decorative and industrial 
arts, Professor Paul expressed the opin- 
‘ion that the United States is without 
doubt far ahead of European countries 
fin the line of modern industrial crafts 
production. Nowhere else has the neat 
and appropriate form in industrial pro- 
ductions reached such a high level of 
perfection. In putting together such ob- 
jects it could be demonstrated that the 
fundamental postulation in modern art 
and crafts is cleanness and perfection 
of form, while the use and often abuse 
of ornaments and decor is of secondary 
importance, —F. T 


Old Masters in a Sale at Sotheby’s 


LONDON—An extremely interesting 
Rubens figures in the sale of old mas- 
ters that is to take place at Sotheby's 
on Dec. 3. It is the portrait of an aged 
gentleman dressed in black and seated 
in a chair, holding a prayer-book in his 
hand. Another feature in the same sale 
is the Gonzales “Coques,” a_ family 
group of seven figures on a terrace 
leading onto a garden, a chateau being 
seen in the distance. A Canaletto, ex- 
hibited at Burlington House in 1873, is 
a view of Venice, showing in character- 
istic fashion a view of Santa Maria 
della Salute on the left and the Piazza 
on the right. 

Carnegie Restores Works to Germans 

BERLIN —German newspapers are 
commenting favorably on the restitution 
of several paintings by the Carnegie In- 
stitute in Pittsburgh to German artists. 
These canvases were exhibited in 1914 
in Pittsburgh, and were seized during 
the war. The artists are delighted to re- 
cover thier works, 


Will Sell Frankenthal Porcelain 

BERLIN—At the beginning of De- 
cember, R. Lepke will sell at auction a 
collection of Frankenthal porcelain, the 
property of the late Mr. Wurz, of Mann- 
heim. The collection is well known 
through the publication of E. A. Hoff- 
man, of Munich, and comprises speci- 
mens of the early and of the flourishing 
period of this South German manufac- 
ture. 


Christie’s Sells Vest of Charles I 


LONDON—The vest worn by Charles 
I on the scaffold was sold at Christie’s 
for 250 guineas (about $1,200). 
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OUT OF PARIS SHOW 





Non-Participation of Americans in 
the International Display of Indus- 
trial Art for 1925 Explained 





The exact reason for the non-participa- 
tion by American firms or individuals in 
the International Exposition of Modern 
Decorative and Industrial Arts to be held 


in Paris next spring has been a mystery 
to many persons. THe Art News has ob- 
tained the facts from Professor Charles 
R. Richards, director of the American 
Association of Museums. 

The State Department held in abey- 
ance for three months the decision of 
this country not to participate in order 
that Director Richards might be given 
an opportunity to arouse interest in the 
exposition. In a _ recent number of 
Science, the official organ of the Ameri- 
can Association for the Advancement of 
Science, was this statement: 

“Early in 1924 an invitation was re- 
ceived from the commercial attaché of 
France to interest ourselves in the ex- 
position. At about the same time a mes- 
sage was received from Professor Rich- 
ards—then abroad—in which he dwelt 
upon the importance of this exposition, 
indicating that it might have an impor- 
tant bearing upon museum activities in 
the field of applied art in America. Pro- 
fessor Richards: urged that efforts be 
made to assure American participation. 
Upon inquiry it was disclosed that a 
negative decision had been made by gov- 
ernment officials and that the French 
government was about to be advised that 
our country would not be represented at 
Paris. 

“It was felt that the decision might 
have been different if the matter could 
have been brought to the attention of 
certain important industrial art manu- 
facturers by Professor Richards, who is 
so intimately in touch with the situation 
This behef was urged upon officials of 
the Department of State and of the 
Department of Commerce, and as a re- 
sult the United States government held 
a decision in abeyance for nearly three 
months in order that Director Richards 
might be given an opportunity to go 
over the possibilities. 

“Upon his return, Professor Richards 
addressed his first efforts to this prob- 
lem, and while in fact it was not pos- 
sible to enlist sufficient interest to re- 
verse the decision made previously by 
the government, still there was satisfac- 
tion in having exhausted every possibil- 
ity. This incident is an example of na- 
tional service which the association is in 
a position to render.” 

The State Department is thus shown 
to have rendered its decision only after 
every effort had been made to interest 
possible American exhibitors. 


American Portraits by Robert 
Fulton and Trumbull in a Sale 
Two early American portraits of 
unique importance are included in a col- 
lection otherwise devoted to American 
and English furniture of the XVIIIth 
century which the Walpole Galleries 
place on view Dec. 1. The first is a 
portrait of Kosciuszko, by John Trum- 
bull, who was serving under Gates at 
Saratoga when the picturesque volunteer 
from Poland was also with Gates. Kos- 
ciuszko was later on Washington’s staff, 
where he must have met Trumbull again, 
who was then one of Washington’s 
aides. The portrait is of excellent qual- 
ity, as well as being one of historical 
importance. 
The second is of Dr. Guillotin, in- 
ventor of the guillotine, and was painted 
by Robert Fulton, inventor of the steam- 


boat. Fulton, who began his career as a 
painter, was always an artist by avoca- 
tion. A number of his paintings, in- 


cluding a few portraits, are known to 
exist. The one of Dr. Guillotin is signed 
on the reverse in Fulton’s hand, “Rob’t 
Fulton Pinx’t Paris, 10 of March, 1802.” 

The remainder of the collection in- 
cludes a Sheraton sideboard, a set of 
eight Chippendale “Prince of Wales’ 
Feathers” chairs, an Adam drop-leat 
table, blue-and-white homespun coverlets 
with the name of the owner and an 
eagle woven in, hooked rugs, Chinese 
embroideries, porcelains, a few mandarin 
coats, and some jewelry. This collection 
is mainly the property of Mrs. Sheldon 
Evans, of Baltimore and Paris, and was 
inherited from Charleston, S. C. It will 
be sold Friday afternoon, Dec. 5. 


Grand Central to Show English Art 

Announcement comes from the Grand 
Central Galleries of an important retro- 
spective exhibition of English art to be 
opened at these galleries the latter part 
of December. This is to be a loan ex- 
hibition of about eighty pictures, rang- 
ing from the famous XVIIIth century 
masters to the artists of today. The 
pictures are being sent to America 
through the efforts of the English-speak- 
ing Union. The English committee in- 
cludes such distinguished names as the 
Earl of Balfour, the Rt. Hon. Winston 
S. Churchill (chairman of the commit- 
tee), Sir John Evelyn Wrench, Sir Rob- 





ert Witt and John S. Sargent. 
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LOO BRINGS BRONZES 
BURIED FOR AGES 


Dealer in Chinese Antiques Returns 
With Many Art Works of Former 
Centuries Just Collected in China 





Mr. C. T. Loo, dealer in Chinese art, 
has just returned from France, bring- 
ing an unusually fine collection of 
bronzes and pottery as well as paintings 
and other objects recently obtained in 
China. The collection will be shown at 
the Montross Galleries, beginning Dec. 5. 

“The bronzes I am going to show are 
of the archaic periods of Shang and 
Chou,” said Mr. Loo. “They come from 
the family of the late Liu Kun-Yi, who 
was Viceroy at Nanking during the 
Boxer troubles. You may remember 
that it was this viceroy who saved the 
situation south of the Yang-Tze Kiang 
by his codperation with the British 
consul in the face of Boxer threats. 

“However, the political history of the 
collector has nothing to do with the 
quality of these rare works, which | 
consider entirely worthy of the high 
standards of connoisseurs which have 
been developing in America during re- 
cent years. Bronzes have for centuries 
been the real treasure of the Chinese 
archaeologist and scholar, but it has 
been only within the last twelve or fif- 
teen years that America has been inter- 
ested. At the beginning Dr. Ross and 
Mr. Freer were outstanding collectors, 
but the number of those interested has 
been growing steadily.” 

Mr. Loo’s bronzes are very remark- 
able for their patina, the result of their 
burial underground for centuries. Many 
of these antedate Roman and Greek 
sculpture. These bronzes—some_ gro- 
tesque, others beautiful—have been cat- 
alogued by Mr. Tch’ou To-Yi, former 
secretary to the Viceroy Tuan Fang. A 
preface and descriptive notes are given 
by Paul Pelliot. 





Whitney Artists on Tour 


A traveling exhibition consisting of 
fifty pictures by twenty-five members of 
the Whitney Studio Club is now being 
shown in Cleveland, and will go later to 
the Arts and Craft Shop of New Or- 
leans, the Arts Club of Chicago, and 
the Minneapolis Institute. The club is 
to be represented as a group in the ex- 
hibition of decorative art to be held at 
the Art Institute of Chicago, beginning 
Dec. 23, and there will also be an ex- 
hibition of etchings, drawings and water 
colors by some of the members of the 
club at the Minneapolis Institute in De- 
cember. 


Dr. Friedlander Here on a Visit 


Dr. Max I. Friedlander, director of 
the Kaiser Friederich Museum and 
the Print Room in Berlin, has arrived 
in the United States to study museum 
organization and to see public and 
private art collections. 
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New York 











CHARLES BRUNNER 


High Class Paintings 
by the Old Masters 


11 rue Royale, Paris, VIII 


Purveyor to important Museums 
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LE GOUPY 


Rare Prints 
Drawings—Paintings 


a 5, Boulevard dela Madeleine,Paris 
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R. LERONDELLE 


Packer and Agent 


for the Carnegie Institute, Pittsburgh, 
the Art Institute of Chicago, etc. 


76, Rue Blanche, Paris IX. 











VARIED ART WORKS 
IN RUIZ COLLECTION 


Sale at the Clarke Galleries to In- 
clude Ironwork, Andalusian Rugs, 
Arabian and Gothic Art Objects 








There are a number of unusual as- 
pects to the collection with which Sefior 
Luis Ruiz, of Madrid, is now repre- 
sented at the Clarke Art Galleries. Be- 
sides the fine examples of ironwork and 
furniture, dating from the XVth cen- 
tury to the XVIIth, there are such rari- 
ties as the collection of forty Andalu- 
sian rugs and the large lanterns, which 
have, instead of the usual clear glass, 
stained glass showing saints or armorial 
designs. 

Another unique item is the X Vth cen- 
tury Arab ceiling, measuring nineteen by 
ten feet, which comes from a convent in 
Toledo. ~ 

The Andalusian rugs, which are al- 
most unique here, are shown in great 
variety of design and color. The geo- 
metric or plant-and-flower motif occa- 
sionally gives way to a touch of Moor- 
ish influence which is to be found every- 
where in Spanish art. 

Not all of the honors of the collec- 
tion are carried away by the textiles, 
although mention should be made in 
passing of the prints in chinoiserie pat- 
terns and a fine piece of damask which 
combines different tones of pink, green 
and yellow. 

The furniture includes a superb ex- 
ampie ot XVth century carving in a 
Gothic choir seat. There are many ex- 
amples of the varguefio, that distinctive 
Spanish creation formed by the amalga- 
mation of the chest with the table, on 
which it was raised to an accessible 
height. 

There are some fine doors, such as the 
folding door with Romanesque carvings 
of saints, and others which are both 
atorned and fortified with the ironwork 
which made them impregnable as well 
as beautiful. On one of them are the 
iron knockers at a convenient height for 
horsemen, while below is one for the 
pedestrian. 

This collection, with more than 1,200 
numbers, is to be sold on the afternoons 
of Dec. 1 to 6, inclusive. 


Drawings by Modern Masters 
Bring Higher Prices in Berlin 
BERLIN—The auction at Amsler and 
Ruthardt showed an increasing interest 
in drawings. The auction was largely 
attended, and bids exceeded the prices 
asked. Chodowiecky and artists of the 
XIXth century were especially sought 
after. Following are the more impor- 
tant items, and prices in gold marks: 


Chodowiecky - “Ladies and Gentlemen 
Around a Talia” ¢iss000600 000600009900 650 
Chodowiecky— ‘Elderly Lady at a Win 
MN, a 4.546058 4490 6b bas ¢ band aES ES 760 
W. v. Kobe'l—‘Society in a Park, Taking 
OOO k.5k.6 04 6049.90.46 0dr cegeeeetee 
M. v. Schwind—‘‘A Nun at the Convent 
LAGE” «bn dsi-5 > 0.20.64 0:08 BOS RDRE DR EAS OES 1100 
M. v. Schwind—Sketch for a fairy tale...1450 
A. Feuerbach—“Venus Anadyomene’’..... 6000 
A. Feuerbach—‘“Mother and Child’’....... 1700 
A. Feuerbach—“‘Nude Child” ............ 1900 
A. Feuerbach—‘‘Head of a Faun’’........ 1100 
Lieberman—“Mother and Child”......... 2100 
Menzel—Life-size “Portrait of an Elderly 
EO .. 7 venues che ceeds c0 405 500 eee 
Menzel—* Interior of a Church”.........- 1800 
Thoma—‘“Portrait of a Child”........... 2550 
Thoma—“‘View of Gardone”’.............3000 
Ziigel—“‘Flock of Sheep”.........eeseeee 1550 
C. Guys—“‘A Parisian Outdoor Scene’’....1950 
1. B. Jongkind—River landscape.......... 1200 
Pigsarro——-Lamdscape .cccesscccccoccscees 1700 
Whistler—‘“Portrait of a Young Lady”... .2600 
Zorn—“Portrait of a Young Lady’’....... 1650 
Monet “Landscape bved ehh wen teh peveveeee 3500 





Good Prices at Berlin Print Sale 

BERLIN—tThe auction of engravings, 
etchings, wood cuts and mezzotints by 
masters of the XVth century to the 
XVIIIth, at Holistein and Puppel’s, was 
very successful and largely attended. 
The more important items and prices, in 
gold marks, were: 


Aldegrever—Self-portrait .......eeeeeee8. 260 
Altdorfer—‘“*Mary, Christ and St. Anne at 

Che COAG” 2 ad énnecncss 00000 6a8isnens 215 
Cranach—"‘St. Stephanus” ........ceeees 1050 
Diirer—“‘Adam and Eve”......ccscccsces 2400 
Diirer—‘“‘Madonna with the Pear”........ 1600 
Diirer—“‘The Holy Family with the Lo- 

Ge” pcbb vUes £400 ibs bons O89 ba bane 50 
Holbein—‘“‘Icones Historiarium Veteris Tes- 

gE POPES TERE COE Pere re Te 600 
Cette "The. Pee”. 6060605 00060600000 1050 
Piranesi—‘21 views from Paestum’’....1400 
Rembrandt—‘‘Adoration of the Magi’’..... 655 
Rembrandt—“Christ and the Samaritan’’.. 310 


Rembrandt—“Petrus and St. John at the 
1 


., gwFR re Pe TROUT Te Lie es TLL EL 150 
Rembrandt—“The Mill” .........eeeeee% 2800 
Schongauer—* The Temptation of St. An- 

OM 8. kd cbckbuauee Sutrasenensonatess 550 
Schongauer—“St. Mary and God on the 

TO ncbs ove bsderdsvdandecdioceser 00 








NAZARE-AGA 


Persian Antiques 


3, Avenue Pierre Ier de Serbie 
Paris 
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Ed. SAGOT 


Rare Prints 


| Rue de Chateaudun, 39 Bis, Paris 
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L. CORNILLON 
Mediaeval Art 


89 Rue du Cherche-Midi and 
21 Quai Voltaire, PARIS 

















$158,032 REALIZED 
BY LANE COLLECTION 


A Stuart for $10,000 and a Guardi 
for $5,000 Among the Sales—Tap- 
estries and Other Art Objects Sold 





Several important paintings and tapes- 
tries were among the items disposed of 
at the sale of the James Warren Lane 
collection at the American Art Galleries. 
The sale was held on Nov. 20, 21 and 
22, and the total realized was $158,032. 

Gilbert Stuart’s portrait of John Wil- 
let Hood brought $10,000, the purchaser 
being W. W. Seaman, agent, and Fran- 
cesco Guardi’s “Mask Ball in Venice” 
sold to J. H. Metcalf for $5,000. Among 
the other important items, the prices 
realized and the purchasers, were: 


291—Five walnut armchairs and five side 
chairs, Itatian, late XVIII century; Charles 
of London 5 
325—*‘The Savoyard,” by James Northcote; 
$550 


eee eee eee eee ee ee 


er ere oe ay ee 
ie-uee by Paulus Moreelse; J. W. Mas- 


OO ddsivce oh s:k01 03% kate ess eee $2,000 
335 —“A Shepherdess in Arcadia,” by Jean 

Baptiste sauets J. W. MOONS. .iccccece $475 
338—“Milking Scere,” by Paul Potter; J. 
A. Ere errr eae 1,25 


339—*Holy Family,” 
Tiepolo; J. W. Dz eee 
343—"*The Marriage of Saint Catherine,” xv 
century Italian school; S. I. Munger, Jr.$525 
344—"*Madonna, Child and Saint John,” by 
Domenico Puligo; / Seaman, 
Agent : 
345—‘“*Mask Ball in areal 
Guerdis J. Ha. BAGO 6sios.cccnecdes ,000 
347—Portrait of John Willett Hood, by Gil- 
bert Stuart; W. W. Seaman, Agent. .$10,000 
349—“Cows in Pasture,” by Constant 
Troyon; Robert Thalman..........e+00. 
350—“The ‘Toast,’ i 


eee ee eee eee ee 





NES | sca.¢000s 90k ch aeatens cae $2,200 
351—“Flowers,” by Jan Van Huysum; “T. Ww. 
Ns Sa eceevccshes s bAR ERAS OEES $900 
353—“View from Hampstead Over the 
Weald of Harrow,” by Patrick Masmyth; 
de Ww. WOOD, 56 ak snus ances cctexasenes 
354—"Cattle at Noonday nam ” by Thomas 
Sidney Cooper; B. N. Ail MPs vo stFesaes 900 
355—"Child and Parrot,” by Catherine 
Read; i 7 Pree errr: 
356—**‘Duc De Penthievre,” by Nicholas de 
Larenere: TH. FP, BiOR. osc esvenescéase $95 
361—*"Portrait of a Spanish Princess,” by 
Juan C. De Miranda; Anton Rudert, 
Oe ee Oe Pe ere nny EEE & $3,600 
362—“Italian Ruins,” by Giovanni Paolo 
Pannini; Mrs. J. Leibland. ...cccccoses $550 
365—‘“‘Christ on the Road to Emmaus,” by 
Albert Cuyp; J. W. Masters.......... 2,000 
366—"View of Villerville,” by Daubigny; S. 
be SEO. 0080 0460%0'0s5 00064400 0urS »250 
367—‘Porirait of a Lady,” by Antoine 
reemei 3. Ge Ws os cc viteeedinas 
368—*“‘Admiral Bridport,” by Beechey; Mrs 
iy. SNE ve a hen cas 80d bs eenuceaeal 
360—“Football in Florence,” by Bronzino; 
Wer Wee, SOR, BE: 630504206000 05 d 
370—“Exterior of a Palace,”’ by Giovanni 
Paolo Pannini; the Hayden Co......... s4 
371—“Interior of a Palace,” by Giovanni 
Paolo Pannini; the Hayden Co......... $4 
372—Five pictures by W. Piera; Mrs. E. 
ROME «6 oak v's oti d 00 0050400ebeR aa $1,800 
419—Two cuivre doré and porcelain ap- 


pliqués, Louis XVI period; A. Arnold.$1,000 
441—F pears glazed terra-cotta group; j. 


i Ts A ree $1,050 
460—-Teniers tapestry; P. W. French & 

CO. 4:0b0.69.0000460Re9 0 60enene yi ee ene $6,500 
461—Renaissance tapestry, XVI century; A. 

ee ee “REPT Terre eee $4,000 


474—Two Aubusson tapestry carved walnut 
armchairs, French, late XVIII century; E. 
Me, ME. ncn sneusieeeeecakennce +++ $7,000 

478—Inlaid tulipwood commode mounted in 


cuivre doré; Louis XVI period; Mr. 
FOOD 0 vc 1050690000550 Enea bap snsenes $2,050 
488—Inlaid mahogany secretaire, French, 


Louis XVI period; Henry Symons. ...$1,200 
527—Four carved and gilded jardiniére vel- 


vet armchairs, Adam period; M,. Good- 
Ee... sass bhenaeeesesees ae oases - $1,280 
541—Kingwood and tulipwood armoire, 


French, XVIII century; H. D. Meyer.$1,100 
547—Sapphire-blue Aubusson carpet, French, 
XVIII century; Mr. Foss.........0+: $1,700 
HAYDEN LIBRARY SELLS FOR $22,980 
American Art Association, Nov. 20, after- 
noon and eyvening—Library sets of French, 
English and American authors, from the library 
of Mrs. William B. Hayden, New York City. 
Total, $22,980. Among the more important 
en 
—*The Birth, Life and Acts of King Ar- 
a and His Noble Knights,” by Sir 
Thomas Malory, illustrated by Audrey 
Beardsley; Miss M. Murray.........+- $525 
83—The Works of Joseph Conrad, published 
by Doubleday, Page & Co; Healey $460 
84—“Costume Plates in Color,” a collection 
in 8 vols., W. Miller, 1800-1818, London; 
H. Allyn 375 
144—“Four Centuries of French History,” 
including autographs and portraits of rulers 
from 1494 to 1873; Miss B. Murray...$400 
153—“The Etclied Work of Whistler,” ar- 
ranged by Edward G. Kennedy, with in- 
troduction by Royal Cortissoz (Grolier 
Cle); Bilas BB. BEGrvey. con cceseswcssn 375 
161—The works of Thomas Hardy, 
stock edition, with autograph; Mrs, jot 0 


eee eee eee eee eee eee) eeeeeee 


PPPS TESTIS re ee ter 
163—The writings of Bret Harte; autograph 
edition; Theodore Healey 45 
206—The works of Geoffrey Chaucer, illus- 
trated with wood cuts le Burne-Jones; 
Miss B,. Murray.......seseseees osaccgi 
212—Writings in prose and verse by Rud- 
yard Kipling, “Outward Bound” edition, 
1697s J. FB. DvabOs cocessecsces re rm $405 
PART V OF GABLE COLLECTION 
American Art Association, Nov. 24 and 25, 
afternoons and evenings—Original manuscripts, 
letters of famous authors, inscribed, copies, etc., 
from Part V of the collection of the late Wil- 
liam F. Gable, Altoona, Pa. Total, $39,623. 
Among the more important items: 
48—Complete set of Sabin’s dictionary, 19 


volumes; New Hampshire penepinan So- 
MOTE TT LTO TTT rh LT $400 


96—Original autograph manuscript of Mark 
Twain’s autobiography; Walter Me. Hill. .$600 

150—Silas Deane's autographed historical let- 
ter of Revolutionary War days; 

Baek Cay 0sckpabur-ches dhekee eens cde ed 
238—“Echoes from the Sabine Farm,” by 
Eugene Field, with sundry little ee * 
by Edmund H. Garrett; Hoyt Chase. 

863—Autograph letter signed by 
(Robert), Aug. 16, 1776, to John Brodheess. 

Kenneth "tlesland 

95$---Aetearasied Tetice signed by Witlign 
Whipple on June 2, 1776, to Joshua Brack- 
32 


ett; Kenneth Hogland .........+seee0. 
807—Autographed letter signed by William 
Williams, July 3, 1776, to Col. Samuel 
Mott; Kenneth Hogland............... $400 
927—Original autographed manuscript by 
marwast Louis Stevenson; c. rass- 
DETHRT occ cccccsrccccvccvegesugeooeve $5 
971- Collection of 370 autographed letters by 





WILLIAM MACBETH, Inc. 


Exhibition of 
RECENT PAINTINGS 


by 


FREDERICK C. 


FRIESEKE, N. A. 


November 18th to December 8th 


15 East 57th Street 


New York City 


Phone: Plaza 7256 














High School Acquires a Barnett Landscape 


~ 





“CLOSE 


OF DAY” 


This picture was awarded the prise for the best work of art at the St, Louis Artists’ 


Guid Winter Salon of 1923-24, 
presented to the Soldan High 
Seyffert, 


School. 


By TOM P. BARNETT 


It was purchased by the Friends of Local Art, and 
The jury of award consisted of Leopold 
Albin Polasek and Alice Schille. 








Bayard Taylor, finest single collection of 
Taylor’s letters in existence; G. D, Smith 
Book Company 
QUIMBY COLLECTION BRINGS $14,352 
Anderson Galleries, Nov. 19 and 20, Wednes- 
day and Thursday afternoons—Early Stafford- 
shire figures and —— from the collection of 


the late Thomas Quimby, London, England. 
Total, $14,352. Among the more important 
items: 


207—-Anglo-American pink lustre bowl; 
R. Bi SPAR. co cvpcocssssevcsvevvase » 


221—Emerald-green glass wine service, Bris- 
tol, early XIX century; H. M. ae -$270 


291—Four mahogany Chippendale airs, 
American, XVIII century; Benjamin 
OO does 00050 04000s00bnsaesooeen oe 

297—Carved and gilt painted over-mantel 
mirror, English, XVIII century; H,. M. 
COUT 6 ccvadpaheconeve's obnsebevese ee 310 


DE BAS ORNITHOLOG .¥ LIBRARY 
Anderson Galleries, Nov. 25, afternoon and 
evening—Ornithological library of the late W. 
. De Bas, The Hague, Holland, Total, 
$15, 078.50. Among the more important items: 


12—"‘Birds of America,” by John J. 
Audubon, < “aaa in London, 1827-38; 
ee a Rar Pe ee yl 


174—“Birds a Australia,” by John “Gould, 

681 colored plates showing over 1,000 bird 
portraits; Francis R. Welsh...... +++ $1,000 
177—“‘The Birds of Asia,” with 530 colored 
pletss showing bird portraits and flowers, 
ohn Gould; George H. Stuart...... $68 
Pn Family of Humming Birds,” by 
John Gould, completed after the author’s 
death in London, 1887; R. M. Barnes. .$255 

11 ane Birds of Great Britain,” by John 
Gould, with 367 plates colored. by hand; = 


0 


Kennedy Me Cos scedeveseedsssesnesowe $2 
180—-"The Birds of New Guinea,” with 320 
colored plates; Gabriel Wells..... hectare $230 
228—“The Ibis,” edited by Philip L. age 
and others; London, 1859-1921 J. 
ee PT Tre err $412 


247—“Les Pigeons”’ by Madame Knip, text 
by C. J. Themminck, 87 copper plates col- 
ored by hand irom Mme, rede designs; 
Bl, BD, Comments ocaccadeccnsdss onasnans $275 


New York Auction Calendar 


ANDERSON G/ LLERIES 
Park Ave. ana 59th St. 
December 1, evening—Egyptian, Greek, Roman 
and Persian antiques, ions the collection of 
Azeez Khayat. 


December 8 and 9—Early American frei Co- 
lonial wrought iron and Currier & Ives litho- 
. Russell, 


raphs from the collection of W. 
an nag Ky. 


CLARKE’S ART GALLERIES 
42 East 58th St. 
December 1 to 6, afternoons—Spanish antiques 
and objects of art from the collection of 
Sefior Luis Ruiz, Madrid, 


December 12 and 13, afternoons—Antique and 
modern Italian, French, English furniture, 
bedroom suites, decorative paintings, Aubus- 
son tapestries, ete., from the collection of 
Mr. L, J. Lesser, New York City. 


S. G. RAINS’ GALLERIES 
3 East 53d St. 

December 4, 5 and 6, afternoons—Limoges en- 
amels, cloissoné bronzes, old ivory minia- 
tures, silver and household articles, including 
old English oak cabinets, tables, and carved 
mahogany and Sheraton, Chippendale, tit 
point and gross point chairs and settees from 
the collection of Mrs. Fish, 


WALPOLE GALLERIES 
12 West 48th St. 

December 5, afternoon—Portrait of Kosciuszko 
by John Trumbull; portrait of Dr. Guillotin, 
inventor of the guillotine, painted by Robert 
Fulton, inventor of the steamboat; Sheraton 
and Chippendale furniture, etc., from the col- 
lection of Sheldon Evans, Baltimore and 
Paris, 





LARGE SALE OPENS 
THE RAINS GALLERIES 


Collection of Mrs. Fish, Articles Left 
Over from Emerson McMillin Sale 
and Rare Books in an Auction 








S. G. Rains, auctioneer and appraiser, 
will open his new galleries at 3 East 53d 
St. with the sale at auction of the col- 


lection of Mrs. H. Fish, some uncalled- 
for items of value from the Emerson 
McMillin estate at Mahwah, N. J., and 
a collection of rare first-edition books. 

Mr. Rains, it will be remembered, con- 
ducted with gieat success the sale for 
the firm of Theodore B. Starr at the 
Ritz-Carlton Hotel last season, when the 
remainder of a valuable stock of jewels 
and silver was sold prior to: the firm’s 
discontinuing business. Last month Mr. 
Rains conducted an important sale of 
wide interest, when, at Mahwah, N. J., 
he sold the contents of the Emerson 
McMillin estate at Darlington for over 
$300,000. 

On Thursday, Friday and Saturday 
afternoon of next week (Dec. 4, 5, 0}. 
at 2:30 each day, he will offer the col- 
lection of Mrs. Fish, consisting of deli- 
cate Limoges enamels, cloissoné, bronzes, 
old ivory miniatures and silver, and 
household articles, including old Eng- 
lish oak cabinets, tables and carved ma- 
hogany, and Sheraton, Chippendale, petit 
point and gross point chairs and settees. 

On Friday evening, Dec. 6, at 8:15 
o'clock, collecters of first editions will 
be afforded an opportunity to bid on the 
excellent collection of Le Roy Ireland, 
comprising the works of such authors as 
Stevenson, Kipling, Poe, George Moore, 
Francis Thompson and many others, All 
of the articles to be sold will be on ex- 
hibition from 10 o’clock until 6 on the 
first three days of next week. 


Noted Artists in London Sale 
LONDON—At Hanover Square, on 
Nov. 14, Messrs. Knight, Frank & Rut- 
ley sold a collection of pictures bel 
ing to the executors of the late Sir 
William Cresswell Gray, Bart; the late 
Sir Harry Veitch, Adéle Lady Meyer 
and others. Three small figure subjects 
by Croegaert sold for 112 guineas; “The 
Inn Luncheon,” by Denby Sadler, 70 
guineas; a small sketch by Farquharson, 
50 guineas; “A Labor of Love,” by J. 
W. Godward, 105 guineas; another work 
by the same artist,” “A Congeni ial Task,” 
100 guineas; Sir Joshua Reynolds’ self- 
portrait, 113 guineas; Pannini’s picture 
of a temple and figures, 50 guineas; 
“Roses Foncées,” a small work by Fan- 
tin-Latour, 290 guineas. 
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BOOSTING ART 

Like everything else, Art needs its full 
measure of patronage and publicity. It 
needs not only dollars-and-cents support, 
but the ringing voices of courageous 
men and women raised in public testi- 
monial to its abiding worth. Art must 
not only be properly performed, but it 
must be adequately presented to the pub- 
lic. It must be upheld by the few who 
know its value and power in the com- 
munity in order that the many may 
wish to investigate the matter for them- 
selves. 

It is of special significance in this 
day of strenuous financial problems that 
a leading Wall Street magnate publicly 
admits that not one of his business en- 
terprises has ever brought him dividends 
comparable to the satisfaction accruing 
from working for the advancement of 
art. Such a true and telling manifesto, 
recently broadcasted at a public function 
by Otto Kahn, is only one more tangible 
proof that a public-spirited booster of 
the arts can consciously rise on occasion 
and deliver himself of an honest con- 
viction about esthetics without loss of 
caste or prestige in his own particular 
province. 

It 1s an expected and customary thing 
that luminaries like Bernard Shaw 
broadside the public from time to time 
with such homilies as his recent “Rub 
it into the ratepayers that in money 
spent on art they get better value than 
anywhere else.” But it will never cease 
to be an unexpected and delightful oc- 
currence when the ratepayers rise of 
their own accord to do the boosting for 
the cause of art. 

The art of the new world is broaden- 
ing and deepening at every turn, and it 
is to the average “ratepayer” that it 
must look for increasing interest and 
support. Furthermore, in Mr. Kahn’s 
opinion, art is in its essential nature 
democratic. “It knows no _ highbrow 
stuff.” Here is everyman’s chance to let 
his voice be heard abroad in the land in 
an enduring cause that knows no creed 
nor party, high or low. Such boosting 
as this becomes patronage itself. 


MERCHANT ART PATRONS 

In an interview, William E. B. 
Starkweather, telling of his visit to 
the International exhibition in Venice 
last summer, expressed his admiration 
for the way the Italians bought 
paintings by their countrymen. Al- 
most half of the works shown had 
gray sold cards attached, while the 
average price was only a little under 
$1,000. “Many of the cards bore the 
names of banks and commercial 
houses as purchasers,” he said. 

This presents a novel train of 
thought on the application of this 


idea to the United States. The Amer- 
ican business man spends the greater 
part of his time in an office. On Sun- 
day afternoon he may visit a museum, 
but the greater part of the remain- 
ing six days of the week he exists in 
office or shop. And many of these 
offices and shops are very smart in 
appearance and money is spent with- 
out stint in making them alluring. 
Certain buildings, like the Cunard 
Building, for which Barry Faulkner 
did some pictorial maps as murals, 
take the fine arts into definite con- 
sideration, but it is not often that 
our merchants and financiers buy 
easel pictures from the Academy or 
from an artist’s one-man show for 
their places of business. If they are 
rich enough to become full-fledged 
“collectors,” they take their  pur- 
chases home with them and later be- 
stow them on museums. But they 
would be doing both their workers 
and the artist more good if they 
would introduce these acquisitions 
into the every-day environment of 
their employees. The reason so many 
Europeans of what we might call the 
“lower classes” have such good taste 
in music and art is that they are ac- 
customed to having fine pictures and 
fine music within easy access. Art is 
something to be apprehended through 
actual contact. 

Our luxurious shops on Fifty- 
seventh Street and upper Fifth Ave- 


ralnue which go to no end of expense 


to give their interiors that “precious” 
quality which shall be inviting to fem- 
inine taste, might find paintings of a 
high-keyed type, such as the interiors 
with figures by Childe Hassam and 
F. C. Frieseke or the still life arrange- 
ments by Sigurd Skou, able allies in 
the creation of an atmosphere of 
beauty. Our “industrial” painters, 
such as John F. Folinsbee and Jonas 
Lie, would find a place in the more 
masculine centers of commerce. All 
kinds of offices might commission 
portraits of particularly distinguished 
members of the staff. A fine land- 
scape would have a psychological ef- 
fect in a real estate office. 

This is not intended to be funny, 
although the idea would no doubt give 
our “practical business man” a good 
laugh as well as an opportunity to ask 
what we would suggest for a Childs’ 
restaurant, or how we would make 
room for anything so extraneous as 
art in the bedlam of a newspaper of- 
fice. No doubt the art dealer who 
would try to develop this market for 
his goods would literally have to 
blast his way in. However, it is com- 
forting to know that in a country of 
so great an art tradition as Italy it is 
customary for business houses to en- 
ter the field as patrons of contem- 
porary art. 


Elizabeth Gowdy Baker, Painter, 
Lectures at Lake Placid Club 


Elizabeth Gowdy Baker spent the sum- 
mer at the Lake Placid Club, where, by 
invitation of the officers of the club, she 
had a studio in the beautiful new Agora 
building and exhibited portraits in 
aquarelle and in oil. She also showed 
landscapes and sketches in the Agora 
art room in an exhibition of contem- 
porary American art. Mrs. Baker gave 
two talks during the summer on “Aqua- 
relle” and “Sketching in Various Parts 
of the World.” 

Mrs. Baker was busy painting por- 
traits in her studio, including one of the 
founder and president of the club, Dr. 
Melvil Dewey, which was painted for 
the club, and she completed portraits 
begun in her New York studio of S. F 
L. Deyo, chief engineer of the subways, 
and her third of James J. Hill, the first 
two having been execucted for two of 
his sons, James N. Hill and Walter J. 
Hill. The last is for a public building 
in Chicago. She also did portraits of 
Betty Knight, daughter of Mr. and Mrs. 
W. W. Knight, of Toledo, Ohio, and 
Margaret Spotts, daughter of Mr. and 
Mrs. E. W. Spotts, of Houston, Texas. 

Mrs. Baker is now at work in her 
New York studio, 24 Gramercy Park, 
on a portrait of Dr. George M. Ward, 
minister of the Poinciana Chapel at 
Palm Beach, Fla., and Mrs. W. W. Mc- 
Dowell, of Cincinnati, 


Another Business Men’s Art Club 


PHILADELPHIA—An art club for 
business men is planned here. It is 
fostered by Samuel S. Fleisher, vice 
president of the Art Alliance and win- 
|ner of the Philadelphia award last year. 
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Depicts Charm of Old-Time Seafaring Life 


“THE ROARING FORTIES” 


Mr. Gran: 
Boston from Nov. 10 to 22. 
Young Galeries in this city from Dec. 


among those to be shown at Young’s. Mr. 
which has just been published, 


Book of Old Ships,” 





By GORDON GRANT 


exhibited paintings of the sea and of ships at the Robert Vose Galleries in 
Another display of his work will be held at the Howard 
1 to 15. 


The picture reproduced herewith is 
Grant has written a volume entitled “The 








Henry McBride on the Academy Show 


Reprinted from Mr. McBride’s page in THE SUN 


The winter exhibition of the National 
Academy of Design is in quality so very 
like the winter exhibition of last year 


and like the winter exhibitions of the] « 


last several years that I cannot con- 
scientiously say whether it is better or 
worse than usual. All I say is that it 
doesn’t interest me much. Some of 


those who take a deep concern in the 
welfare of the aged institution and 
weigh its affairs seriously were agreed 
that last year’s academical shows were 
below par, and as the principal pictures 
this year are by the usual men and even 
the prize winners are the usual kind of 
prize winners | take it that par has not 
yet been reached. 

Of course, it is impossible to go to 
any exhibition of pictures without in- 
dulging in mental gymnastics of some 
sort, and where the artists themselves 
resolutely refuse to appeal to your head 
or your heart one is forced into specu- 
lating upon the states of mind of the 
several juries and the reasons of their 
actions, etc. It is pleasant to notice, for 
instance, that the hanging committee has 
been in close accord with the committee 
of awards, since most of the prize win- 
ners are to be found in the Vanderbilt 
Gallery, and, in addition to that the C. 
W. Hawthorne picture, which won one 
of the Carnegie money prizes—always 
the best kind—was given the place of 
honor in that room, 

I myself, had I been on either of the 
juries, would have been a source of dis- 
cord, for I wouldn’t have hung this pic- 
ture in the Vanderbilt Gallery at all 
and certainly would not have allotted it 
a prize. Mr. Hawthorne’s manner of 
painting offends me so completely that 
I seldom dare trust myself to speak of 
it, and wouldn’t now were one not 
obliged to say something about the prize 
winners. I hate the matter and the 
manner. I hate the sentimentality in 
which the poor old “Captain’s Wife” is 
steeped, and I hate the sticky method 
of the painting. I have a strong feel- 
ing about both sculpture and painting 
that the best work in both incite in the 
sensitive a wild desire to touch. I 
wouldn’t touch a Hawthorne picture for 


anything. I should be too afraid of 
gluing fast. 

There would be less actual repugnance 
in touching Childe Hassam’s study called 
Miss Ingram,” which walked off with 
the Altman $1,000 prize, but it would 
not be a pleasure. Mr. Hassam has 
kept pretty closely to stereotyped pattern 
when he arranged his composition of a 
table, a bowl of plants and an indica- 
tion of a young woman, and must have 
been even a little surprised himself when 
he got this easy money. Techincally, 
the ablest thing in the work is the tone. 
The color 1s pieasant, as it generally is 
chez Hassam, but not wonderful. 

There may have been some political 
reason in the background for not giving 
the Altman figure prize to Sidney Dick- 
inson this year, for there are all sorts 
of reasons for not giving prizes, such 
as the age limit, previous condition of 
servitude, etc., but his picture called 
“Mary and the Studio” really deserved 
it, to my mind. Not that I like his 
work unreservedly. There is something 
stiff and edgy in it that I find irri- 
tating generally, but this year he takes a 
distinct step ahead. He achieves a com- 
pletion he never got before. The sitter, 
a most pleasing young thing, just pops 
into the picture at the bottom, and the 
big, bare studio, with the artist himself 
in back, seems to be the theme. Every 
brick in the cold green wall is indicated, 
and the bottles of oil and varnish on the 
table have an Orpen clarity. All the 
things in the room, in fact, take their 
places in neat, crisp values, and the mere 
workmanship represents something. But 
I am not attracted by Mr. Dickinson’s 
literalness. 

Other pictures are “The Siesta,” by 
Leon Kroll; the “Pool,” by E. W. Red- 
field; the “Wood Engraver,” by Nicolai 
Fechin, a rather empty piece of bravura 
that obtained the Proctor prize; also 
“The Widower,” a wild and futile ef- 
fort at originality by Victor Higgins, 
and “Breton Cross,” by John Noble. 
The modest paintings that shun all pre- 
tense are the “Arab Cafe,” by the late 
William Sartain, and a portrait of a boy 
by Frederick Nagler. I believe I pre- 
fer these two last to any others in the 
show. 








Art Workers’ Club to Hold a Bazaar 


Instead of holding their annual Christ- 
mas sale at their club rooms, 224 West 
58th St., as has been their custom for 
many years, members of the Art Work- 
ers’ Club will this year give the bazaar 
at the Hotel Sulgrave, 646 Park Ave., 
for one day only, Dec. 4, from 11 A. M. 
to 6 P. M. Tea will be served from 4 
to 6. The usual practical and artistic 
gifts of all kinds will be offered, the 
proceeds of the sale to be devoted to the 
support of the club, which depends 
largely upon the event to carry on its 
work for artists and models. The ma- 
jority of the articles have been made 
by the members, and include various 
original objects not to be found in the 
shops. At a recent meeting of the club 
Miss Emily Tremain was elected treas- 
urer to fill the vacancy left by the death 
of Miss De Luze. 





New Wing of Roerich Museum Opens 


Many art lovers attended the opening 
of the Helena Roerich Wing of the 
Roerich Museum, 310 Riverside Drive, 
when eighty new paintings of Nicholas 
Roerich were exhibited for the first 
time. The new paintings included works 
done during the recent trip of the artist 
to India and Tibet and were completed 
in sight of the Himalayas. Four series 
constitute the paintings, “Sikhim and 
Tibetan Paths,” “Himalaya,” “Birth of 
Mysteries” and “His Country.” 


Newark to Have a Leather Exhibit 

NEWARK—John Cotton Dana, direc- 
tor of the Newark Museum, announces 
an industrial art exhibition of leather 
and leather products on a national scale 
to be shown in the Newark Museum, 
now being built, in the spring of 1925. 
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STUDIO NOTES 








William E. Atwood and Mrs. Atwood 
sailed on Saturday, Nov. 29, for Italy. 
They expect to spend the winter in 
Rome and Florence. 


Della Shull has returned to her studio 
at 39 W. 67th St., after sketching in 
Long Island and elsewhere. She will 
exhibit portraits, landscapes and still-life 
pictures at Ainslie’s, beginning Jan. 15. 


Four large paintings and a number 
cf water colors by John Costigan were 
sold from his recent exhibition at the 
Rehn Galleries. One of the water col- 
ors, “The Shepherd,” was bought by 
Paul Dougherty, and the theory that art- 
ists never buy pictures was further re- 
futed by the recent purchase of Edward 
Hopper’s “The Yellow House,” by 
George Bellows. 


Mr. and Mrs. G. L. Berg, who are in 
charge of the exhibition at the National 
Academy of Design, are located for the 
winter at 48 E. 34th St. 


Lucia D. Leffigwell is holding an ex- 
hibition at the Farnsworth Art Museum 
by invitation of the art department of 
Wellesley Coilege. The exhibition will 
ontinue until Dec. 18. 


Dean Cornwell has sailed for Europe, 
where he will spend a short vacation. 


Jane Peterson has returned from 
painting in Constantinople and Broussa, 
the ancient capital of Turkey, with three 
Turkish painters, Roohy Bey, Rustem 
Effendi and Shemsy Bey. She will re- 
turn to Europe next summer and will 
give an exhibition by invitation at the 
Charpentier Galleries in Paris. 


Anne Goldthwiate, Margery Ryerson 
and Loren Barton will send an exhibi- 
tion of sixty etchings to the Herron Art 
Institute at Indianapolis next month. 
The exhibition will go later to the Hack- 
ley Museum. 


Jean Jacques Pfister and Mrs. Pfister 
have gone to Bermuda, where Mr. Pfis- 
ter will paint. 


Carle J. Blenner has just sold a long, 
horizontal over-mantel decoration of old- 
fashioned flowers to James English, of 
New Haven, president of the Light and 
Power Company of Connecticut, and has 
also received an order for a decoration 
for a house at St. James, L. I. 


John R. Koopman, who spent the sum- 
mer painting in Nova Scotia and at 
Ogunquit, returned recently to his New 
York studio, 257 W. 86th St., where he 
is completing several large canvases 
preparatory to holding an exhibition. 


Miles Evergood, who was formerly 
Evergood Blashki, but who during the 
war changed his name, and who has 
been absent from America for fifteen 
years, has taken a studio at 37 E. 60th 
St. He spent the summer at Rockport. 


Tom P. Barnett has returned from a 
summer on the Mediterranean, with a 
number of canvases, the result of his 
summer’s work. His painting, “A Day 
in June,” now on exhibition at the an- 
nual show in Chicago, has been invited 
by the John Herron Art Institute, the 
Grand Rapids Art Association and the 
Hackley Gallery. Mr. Barnett has at 
present a one-man exhibition at the 
State University of Kansas at Law- 
rence, and several of his paintings have 
been invited for exhibition at the State 
University of Missouri at Columbia. 


W. Langdon Kihn will leave the 
Skeena River district of Northern Brit- 
ish Columbia about Dec. 15 for Ottawa, 
where he will have a studio in the Na- 
tional Museum until the end of January. 
He will return to New York in Feb- 
ruary with his recent pictures of In- 
dians. 


Matilda Browne has returned to her 
studio at 142 East 18th St. after paint- 
ing in New Canaan and Norwalk, Conn., 
and Oyster Bay, N. Y. She has been 
invited to give a one-woman show of 
more than twenty paintings at Colum- 
bus for the month of January, and from 
there the exhibition will go to two or 
three other cities in the Middle West. 


Frances Keffer, Sara Hess and Ossip 
L. Linde will have an exhibition at Des 
Moines in the Fine Art Association’s 
gallery during December. Later the ex- 
hibit will be shown in the Shortridge 
Galleries, St. Louis; the Art Institute, 
Peoria, and the Art Institute at Dayton. 


The music room with mural paintings 
by Claggett Wilson in the residence of 
Mrs. Alfred S. Rossin at 40 E. 68th St. 
will be open to the public daily from 10 
A. M. to 5 P. M. for one week, Dec. 1 
to 6, inclusive. 


Herbert Richard Cross, M. A., gave 
a lecture on “The Psychoanalytic Study 
in Italian Renaissance Art” on Nov. 19 
at the School of Design and Liberal 
Arts, 212 W. 59th St. The next lan- 
tern lecture will be on Dec. 3, at 3 
o’clock, in the lower lecture hall, on 
“Akhnaton, Prophet and King of Egypt,” 
in the light of recent discoveries. Art 
students will be admitted on the presen- 





tation of school cards. 
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LONDON 


The decision of the French govern- 
ment to hold an international exhibition 
in Paris in 1925 has led to the forma- 
tion in London of a representative com- 
mittee to organize the interests of the 
artists and craftsmen who will send 
specimens of their work from this coun- 
try. It is felt that it is especially im- 
portant at the present time that none 


but exhibits which maintain our good 
name for sound and honest work and 
for a high standard, both in design and 
technique, should be shown, and to this 
end manufacturers will codperate on the 
council, both with the artists and the 
actual craftsmen engaged on the pro- 
duction of our goods. We are to be put 
on our mettle to display the very best 
of which we, as a nation, are capable. 
The committee meets under the auspices 
of the Board of Trade and under the 
presidency of Prince Arthur of Con- 
naught, and its object will be to in- 
clude good factory-made articles side by 
side with the individual products of our 
artists and sculptors. 


Messrs. Colnaghi show a nice sense of 
what it is that the average member of 
the public wants by restricting their ex- 
hibitions at the Grosvenor Galleries, 144 
New Bond St., to a room that is able 
to accommodate comfortably some forty 
paintings of average dimensions—just 
enough to enjoy with thoroughness in 
the course of a half-hour snatched from 
a busy day. This time this pleasant 
room is occupied with modern British 
paintings by such painters as Gerald 
Kelly, Charles Sims and William Roth- 
enstein among the figure artists, and Sir 
Charles Holmes and David Muirhead 
among the landscapists. Kelly’s contri- 
bution is a gypsy portrait such as he 
has already made familiar to us on 
many occasions; the sombre, rich color 








is deftly handled and there is an in- 
tensity about the painting which suits} 
the subject well. The Holmes land- 
scapes are, as usual, of hills and val- 
leys, but in the “Mountains of the Es- 
corial” he has forsaken the Cumberland 
scenery that is his subject as a rule, and 
given us a more southerly scene, in 
which he proves that he is as well 
equipped for conveying the essentials of 
a Spanish landscape as for suggesting 
that of our northern countries. The 
same sense of rhythm and faculty for 
deep, pure color is present. Allan 
Gwynne-Jones, who is rapidly establish- 
ing his position as one of the most con- | 
siderable of the younger painters, shows 
his versatility im contributing pictures of 
Froxfield under midday and also sum- 
mer morning aspect, and by sending a 
study of flowers in a pewter pot, a par- 
ticularly able piece of work in which 
he has managed to preserve the fresh- 
ness of the blossoms while avoiding that 
meticulous quality which seems to be 
so specially tempting to flower painters. 
It is interesting to note how many artists 
are at present turning their attention to 


flower studies (among them George 
Clausen), though their actual metier 
would seem to lie elsewhere. Perhaps 


it is because flower painting is a par- 
ticularly exacting and intriguing art— 
or it may be because there is at present 
a very definite demand for decorative 
studies of this description. 


An exhibition at Messrs. Yamanaka’s, 





127 New Bond St., W., of early Chinese 


pottery and porcelain is invariably of 
extreme interest, and the present show 
is no exception to the rule. This time 
the pieces belong mostly to the T’ang 
Sung, Yuan and Ming periods, but 
among the most important exhibits rank 
a small wine-pot with cover and stand 
of the Yung Ch’ing dynasty. Globular 
in shape, the pot is moulded with tendril 
scrolls and leaf ornaments, while the 
handle to the cover takes the form of 
a reclining kylin finelyy modeled. The 
pale biue glaze is applied to a highly 
fired ceramic paste, and the whole is 
a rare exampie of the work of the 
epoch. Another unique exhibit consists 
of a pair of grave figures of women, 
the one holding a bird-topped sceptre, 
the other bearing a Jui; both wear gar- 
ments decorated in the chevron pattern- 
ing and are partly colored in red. They 
belong to the pre-T’ang period; that is 
to say, to an era prior to 621 A. D. 
This is emphatically an exhibition for 
the connoisseur in ancient Chinese cera- 
mics and pottery. Some early Celadon 
ware provides excellent examples of the 
fine glazes used in this connection. 

One would need a series of visits to 
do full justice to the good things pro- 
vided at the present Goupil Gallery 
Salon, for what with a whole series of 
water colors by Wilson Steer, a like 
number from Mark Gertler, and several 
apiece from Walter Sickert, Laura 
Knight and Bernard Meninsky—to say 
nothing of contributions from the 
greater number of all our most promis- 
ing young artists—there is almost an 
embarrassment of riches. Among the 
most striking works is an Orpen por- 
trait of “The Saint of Poverty,” a splen- 
didly modeled head, treated in Rem- 
brandtesque vein and kept low in tone 
to accord with the character of 
subject. Close by hangs one of those 
“bed compositions” that James Pryde 
has made so essentially his own—the 
great, towering bed making the human 
figures in the foreground appear as in- 
significant pygmies, while an open grave 
in front of the plume-topped bedstead 
adds another touch of the gruesome to 
the scene. A flower piece by Cézanne 
is interesting as compared with a couple 
of men’s heads which are painted by 
him in a curious patchwork of paint 
that at close quarters gives the impres- 
sion of forming the portions of a com- 
plicated jig-saw puzzle. Viewed at a 
distance, the whole forms a masterly 
disposition of planes, resulting in a 
character study full of strength. 


How to be an able caricaturist and at 
the same time the author of black-and- 
white work of a remarkably decorative 
nature appears to have been most suc- 
cessfully solved by “Quiz,” who at the 
age of a quarter of a century seems to 
he something of a prodigy in the world 
of art. His caricatures at the Leicester 
Galleries are, firstly, character studies of 
great insight—intellectual criticisms of 
men and things that show no mean 
grasp of current movements and tenden- 
cies—secondly, the actual draughtsman- 
ship, the massing of the blacks and the 
extraordinarily effective use of orna- 
ment show a skill which enhances enor- 
mously the effect of his satires. To the 
catalogue of this stimulating collection 
of his work has been written an inter- 
esting introduction by Sir William Or- 
pen, and I learn with satisfaction that 
it is the intention of the Leicester Gal- 
leries later to publish a collection of 
their catalogue introductions. All are 
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This beautifully carved Spanish choir 





seat of the 


Gothic Choir Seat in the Ruiz Collection 





= aes 


XVth century, with its particularly 


fine canopy, is an important feature of .he Ruiz collection, consisting of Spanish furni- 


ture, wronght tron, and paintings, dating 


and an unusual group of Andalusian rugs of the XVIIIth century. 
to be sold at the Clarke Art Galleries from Dec. 


written by perscnages of note in the art 
world on personages of no less note 
They (the introductions) are worth pre 
serving. 

The new gaileries that are to take 
the name of the Bond Street Galleries, 
are to open at the end of the year at 
Bond Street House, 14 Clifford St., for 
the purpose of holding a series of one- 
man shows. The advent of these smaller 
galleries is making it a great deal easier 
for the artist of average means to de- 
velop a public for his work, and the 
world of artists is not alone taking full 





from the XVth century to the XVIIth, 
This collection ts 
to 6, inclusive. 


advantage just now of the added facili- 
ties that are being afforded, but is sen- 
sible of a real gratitude for the oppor- 
tunities given with regard to publicity. 

It is indeed an innovation for the 
Dean of St. Paul’s Cathedral to lend 
his deanery for a picture exhibition. 
But this is the distinction which has 
heen conferred on the work of Miss 
Daphne Allen, the daughter of Ruskin’s 
publisher and the infant prodigy whose 
exhibition of drawings at the Leicester 
Galleries some years ago created a very 
considerable interest. 





PARIS 


“There are few races who are greater 
realists than the Flemish and yet at the 
same time less enslaved by what is real. 
It cannot do without the material world, 
and yet it cannot limit itself to that 
world.” It is thus that the penetrating 
critic, Edmond Jaloux, expresses him- 
self in the preface to the Catalogue of 
the Jeune Peinture Belge. It could not 
be better put. In order to complete it, 
however, one should add: few races 
have produced better painters than this 
one. This has already become a truism, 
and the numerous visitors to the splen- 
did exhibition held in the Jeu de Paume 
last year will not have forgotten the 
brilliant Belgian School of the XIXth 
century, which was a revelation to many 
of them. But lack of space, as well as 
a desire to avoid the wounding of sus- 
ceptibilities by a necessarily restricted 
selection, led the organizers to eliminate 
all living artists, no matter what their 
value. In this exhibition, on the con- 
trary, only the latter are represented. 


Two outstanding personalities domi- 
nate this group—those of James Ensor 
and Georges Minne. Both are pure 
Flemish, as indeed are the majority of 
the artists in this group. They are 
already not unknown in Paris, where, 
since the end of the last century, they 
have met with the appreciation of the 
connoisseurs. James Ensor is one of the 
most original of existing artists, and it 
would be only doing him justice to state 
that he has great individuality; indeed, 
he combines in himself two personali- 
ties. He has created a whole series of 
subjects which are nothing but an hal- 
lucination of masks. 


Ensor was born in Ostend and still 
lives there. George Minne was born at 
the not far-distant Ghent. The latter is 
not a man of double personality like the 
first; he is a pure mystic, a direct heir 
of the great Flemish masters of the 
XVth century. For him the material 
form has no value except in so far as it 
reveals the spirit enclosed within. In- 
finity holds a great appeal for him, and 
he is, besides, very sensible to the pa- 
thetic, and particularly to grief, for this 
artist is imbued with the Christian spirit, 
he is a believer. About the year 1900 
he took a studio near his friend, Vale- 
rius de Saedeler, in the little village of 
Loethem-Saint Martin, in the neighbor- 
hood of Ghent. Very soon other artists 
grouped themselves around the first two, 
and thus was formed what is today 
known as the School of Loethem-Saint 
Martin. 

One of the chief and most skillful 
representatives of this school is cer- 
tainly M. Valerius de Saedeler. Making 
a clean sweep of Impressionism—the 
two principal Belgian representatives of 
which were M. Emile Claus and M. van 
Risselberg—this artist, feeling himself 
more drawn by the deeper aspect of 
things than by their surface aspect, 
found his inspiration in Belgian land- 
scape and his master in one of the most 
original artists of his country, Peter 
Brueghel, the elder. No painter has ex- 
ecuted with a more careful brush and 
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with greater reflection the vast snowy 
landscapes, furrowed by roads and cut 
by canals, of the great Flemish plain, 
and the silent immobility of winter. An 
atmosphere of mystery hovers over 
every aspect that he evokes and whose 
character he expresses powerfully. His 
art is as far removed from Impression- 
ism as it well can be, and if one would 
define him in a word one would say 
that he is an Expressionist. 


The same inspiration animates two 
other painters of the same group who 
are equally landscape painters, M. 
Saverys and M. Claeys. These, how- 
ever, express themselves in a much less 
defined manner than Saedeler. Their 
technique, though less clear cut, is not 
for that reason, less appealing. M. 


Claeys, in particular, manages to lend to 
his winters an incomparable character 
of desolation. The fairy-like spring of 
M. Gevaert also reminds one indirectly 
of Brueghel. 

This sense of the infinite and of fate, 
which seems inseparable from the Flem- 
ish inspiration, is also to be found in 
the work of M. Constant Permeke, ex- 
pressed with remarkable technical force. 
His seascapes, his landscapes and his 
compositions generally reveal a strong 
and sober temperament which is strik- 
ing rather than pleasing. One might 
search in vain the master to which he 
could be directly attached. The human 
beings painted by M. Eugéne Laermans 
are also almost always bending beneath 
the weight of Destiny. This artist is 
another who rather reminds one of 
Brueghel the elder—he who painted the 
“Parable of the Blind”—but rather in 
the precision of his technique and in a 
certain family air that is peculiar to 
him. He is a_ serious and _ stirring 
painter whose subjects never fall to the 
level of the “genre” painting. The well- 
composed pictures of M. van Sassen- 
bronk are rather great decorative de- 
signs than pictures properly so called. 

One of the permanent aspects of the 
Flemish spirit is its slightly grim char- 
acter. This does not date from yester- 
day, since one of the great XVIth cen- 
tury ancestors, Jérome Bosch, forced it 
to such a point that he remains the 
most typical example of the style. This 
quality recurs not only in James Ensor’s 
work, but also in the work of an etcher 
of Ghent, M. de Bruycker, whose water 
color entitled “Carnaval” is an extraor- 
dinarily fanciful composition. We must 
not forget to mention the works of MM. 
Jacob Smits, Jules Boulez, Albert Ser- 
vaes, Verdegem and Maubour, in addi- 
tion to the dainty landscapes of Mlle. 
Elisabeth de Saedeler. 

This most interesting demonstration 
will, it is stated, be renewed shortly in 
a manner still more complete. But even 
as it is, it is full of interest and a new 
proof of the strong vitality of Belgian 
art and of the vigor of the artistic tradi- 
tion which for so many centuries has in- 
spired this class of painters and ama- 
teurs sufficiently enlightened to encour- 
age and sustain them. —H. S. C. 


~ BERN 


The “Kunsthalle” and “Kunstmuseum” 
house the collection of canvases and 
sculptures of Swiss art of the XIVth 
century to the XXth which has been ex- 


hibited this summer in Paris. 
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MADRID 


There is now on at the National Mu- 
seum a posthumous exhibition of the 
work of Mateo Inurria, whose unex- 
pected death is such a loss to Spanish 
art. Mateo Inurria was born at Cor- 
doba in 1869. In the 1895 exhibition he 
was awarded a second medal for his 
statue of Seneca, and in 1899 he ob- 
tained the first medal with his group 
“In the Mine.” He was then elected 
director of the Provincial School of 
Arts and Crafts and shortly afterward 
came to Madrid, where he obtained 
speedy recognition as the foremost sculp- 
tor of Spain. 

Sculpture is the branch of art in which 
Spain excels. In painting, in architec- 
ture, in music, in literature, Spain has 
from time to time undergone alien in- 
fluences, whercas Spanish sculpture has 
always been so powerful, so throbbing 
with life and character, that every suc- 
ceeding phase of the development of 
esthetic emotions could always be found 
in some work of Spanish sculpture of 
any period. The line of Spanish sculp- 
tors, running from the unidentified mas- 
ters of the pre-Gothic and Gothic pe- 
riods, through Berruguete, Becerra, 
Alonso Cano, Salzillo down to Mateo 
Inurria and the other great Spanish 
sculptors of the present day, follows a 
parallel line to the Spanish painting as 
represented by Greco, Velasquez, Goya, 
Sorolla and Zuloaga, showing that the 
highest expression of art had already 
been attained, even to the extent that 
the problems set by the Impressionists 
of the end of the XIXth century had 
already been solved by El Greco three 
centuries before! 

This exhibition shows a novel depar- 
ture: intermingled with Inurria’s works 
is to be seen his collection of antiques, 
which, apart from a few pieces of furni- 
ture, pottery, Roman mosaics and Anda- 
lusian tiles, consists mainly of wood 
carvings and sculptures of the XIVth- 
XVIth centuries, selected with the dis- 
cerning eye of a kindred spirit. A har- 
monious and reposeful atmosphere per- 
vades the whole show. —E. T. 


~ ROME 


The forthcoming centenary of the 
death of St. Francis has provided occa- 
sion for a competition for a design for 
an artistic postage stamp, which will be 
used in Italy during next year. A simi- 
lar competition for an artistic poster to 
advertise the festival at Assisi has also 
been launched. Both competitions are 
open to Italian artists only. 

On Nov. 4 the XIVth Biennial Ex- 
hibition at Venice closed its doors. It 
has been most successful and the pur- 
chases have been extensive. The King 
of Italy, who is among the most gener- 
ous art patrons of the country, as are 
indeed the whole royal family, bought a 
number of paintings. More than 2,500,- 
000 lire worth of paintings and sculp- 
ture were sold. The Bergamo Insti- 
tute of Fine Arts has published a hand- 
some volume replete with many illus- 
trations, some in color, of the exhibition. 

Preparations are well under way for 
the forthcoming Third Biennial Interna- 
tional in Rome. It is expected that a 
strong contingent of American painters 
will send works. It is to be hoped that 
the works will not arrive six weeks late, 
as happened on the occasion of the last 
Rome Biennial. 

The young painter, Filippo di Pisis, 
who is also well known as a poet, is 
holding an exhibition of paintings in 
Rome under the aegis of the review La 
Fiamma, edited by Guido Guida, whose 
house is quite a mecca for American 
artists passing through Rome. La 
Fiamma has changed its form and style. 
It now appears as an illustrated monthly, 
with text in both English and Italian. 
The English, moreover, is real English, 
not near English, as is generally the case 
with reviews printing in English set up 
abroad. —E. S. 


TORONTO 

F. McGillivray-Knowles and Mrs. 
Elizabeth A. McGillivray-Knowles have 
been holding an exhibit at a suite of 
rooms in the Kirig Edward Hotel, where 
throngs of visitors have viewed the 
charming collection of work, large and 
small. Mr. McGillivray-Knowles is a 
marine painter, but his pastoral subjects 
also give a vivid portrayal of Canadian 
rural districts, his subjects embracing 
beauty spots from Nova Scotia and New 
Brunswick to the Pacific Coast. Mrs. 
McGillivray-Knowles is well known for 
her unique presentation of poultry life. 
She has also painted landscapes in min- 
iature. 

At the Jenkins Galleries a sale of rare 
Baxter prints, old and modern Cana- 
dian prints and etchings and color prints 
of the Great War by the Canadian art- 
ists who served in the war took place 
this week. The Baxter prints included 
Queen Victoria receiving the sacra- 
ment at her coronation. 

The Woman's Art Association has 
planned art lectures, art and literature 
study clubs and musicales on alternate 
Wednesdays each week, with demonstra- 
tions of the various arts and crafts, 
through December. 

Miss Lee-Smith, an English artist, 
shows oil paintings at Curry’s Galle 
this week. —A. S. W. 





BERLIN 

The Kaiser Friedrich Museum has 
come into the possession of a very char- 
acterisic painting of early Italian origin 
by Stefano Sassetta. The picture was 
brought to Berlin from Russia and ac- 
quired by the Society of Friends of the 
Museum. The panel is 18x23.5 inches 
and painted on poplar wood. The deli- 
cacy of the drawing and the harmony 
of tones are very characteristic of this 
primitive Italian painter. The picture 
shows a scene from the life of St. Fran- 


cis of Assisi, and belongs very probably 
to a big altar piece by Sassetta, of 
which the Kaiser Friedrich Museum al- 
ready possessed one panel. 

Through the donation of an English 
art patron the print room in Berlin has 
been enriched by a hitherto unknown 
drawing by Direr. It was lately dis- 
covered in London, and belongs obvi- 
ously to the artist’s early period. Rep- 
resented is a satyr, drawn in a few out- 
lines. 

In the formcr Art and Crafts Mu- 
seum an exhibition of Russian, Ukrai- 
nian and Tartarian peasant art has been 
arranged to show the independent crea- 
tive capacities of peasants who never 
have had any training. Patterns, em- 
broideries and designs show the typical 
Russian character. Glaring in colors, 
and solid in style, these objects are an 
interesting addition to our knowledge of 
peasant art and crafts of the Eastern 
countries. . 

At the Gurlitt Gallery is a display of 
objects excavated in Peru. A series of 
pottery, modeled with a primitive intui- 
tion of form and shape, must be ad- 
mired for simple beauty. 

The Berliner Kunstler Society has ar- 
ranged a show of its members, which 
marks a step forward in the endeavor of 
this society to attain a place among the 
best art exhibitions of this town. There 
is no doubt of a steady gain in quality 
among the exhibits, though there are a 
number of paintings which are not 
worth being shown publicly. The most 
appealing among the paintings are por- 
traits by Imre Lot and Hans List and 
landscapes by Plontke and Ter Hell. A 
self-portrait by Feyerabend is interest- 
ing, and brass statuettes by A. V6lkel 
are very tasteful. —F. T. 


PITTSBURGH 


Ambrose McEvoy, English portrait 
painter, is visiting at the home of Mr. 
and Mrs. J. D. Callery, art patrons. 
Mr. McEvoy’s father, a scientist, served 
in the Civil War with the Confederate 
Army. He designed torpedos and 
planned mines for the Confederates. 
Later in life he invented the hydro- 
phone used to detect submarines. He 
was the friend of Edgar Allan Poe and 
the intimate of Major Whistler, a sur- 
geon, during the Civil War. Incident- 
ally, Major Whistler was the brother of 
James McNeill Whistler. 

Mr. McEvoy brought with him a small 
collection of recent portrait studies in 
water color, which are more informal 
than his oil portrait, awarded an honor- 
able mention in the last Carnegie Inter- 
national. ’ 

Twenty-eight canvases by Milan 
Petrovits are hung in the first gallery 
of the series at the Institute given up 
to the Associated Artists’ exhibit. He 
received his early training at the In- 
stitute of Technology. The Post says: 
“He has painted every kind of sub- 
ject, from an auto portrait to a land- 
scape, ‘Swans and Wild Ducks.’ At 
times he shows an abandon that 
augurs well for his future, once he ac- 
quires control of his medium. One 
senses in his group a more ardent ex- 
perimentation than is to be found in 
the work of his contemporaries. His 
work is more uneven in quality than 
his more temperate fellow-painters, 
but by that very token, more excit- 
ing.” 





RICHMOND, IND. 

Mrs. W. W. Gaar, who, in her ex- 
tensive travels, has acquired a valu- 
able collection of art objects, has pre- 
sented them to the city through the 
Art Association, and they are now 
being placed in the public art gal- 
leries. Among them are a large num- 
ber of antiques from the collection 
of Mrs. Elvira Kramer, of Richmond, 
who died within the past few weeks. 
These include Indian pottery and 
other objects of Indian art and craft 
work, Staffordshire and Dresden fig- 
urines, and American lustre and 
porcelains. Mrs. Gaar retains a trus- 
teeship over the collection. 


HARTFORD 

James J. Conlon shows recent water 
colors at the Green Gate Studio. The 
collection consists mainly of marine 
studies of the North Shore and Glouces- 
ter. “Sand Dunes of Annisquam” and 
“The White Ship” convey good feeling 
for space and atmosphere and are pleas- 
ing in color. 

Edith Briscoe Stevens shows at Hotel 
Bond thirty-six oils and pastels. They 
all show progress since her last exhibi- 
tion. —Carl Ringius. 





WASHINGTON 


A group of artists has been formed, 
called “X Painters of Washington.” As 
une of them explained to me, “not the 
ten.” They are artists who have “ar- 
rived.” They are Burtis Baker, Cam- 
eron Burnside, Eben Comins, Jerry 
Farnsworth, Felix Mahoney, Alexis 
Maney, Richard Meryman, Arthur Mus- 
grave, Edgar Nye and Carl Rachman. 
There are no olficers and there is no 
head to the group. They are their own 
jury and they hang their own pictures. 
An exhibition of their work will be 
given in the hemicycle of the Corcoran 
Gallery of Art, beginning Dec. 4, when 
one member of the group will be pres- 
ent each afternoon, a happy innovation. 

Water-color drawings by Capt. Lang- 
staff, of London, were shown Sunday 
at the Arts Club. They are chiefly 
scenes in London and Sussex. Miss 
Isabel Furbeck is showing the pictures 
in this country for the artist, who lost 
his sight during the war, but is now re- 
covering it so that he can paint again. 

Alice Worthington Ball's “Palette 
Knife Impressions of the South” are 
shown at the Arts Club. Quaint door- 
ways, palmetto trees and other charac- 
teristic scenes are skilfully depicted. 

Recent acquisitions to the Prints Divi- 
sion in the Library of Congress include 
etchings and dry points by George El- 
bert Burr, who depicts the great desert 
stretches of New Mexico, Arizona and 
California. His dry point of the “Soap- 
weed,” a tall lily stalk, is exquisitely 
delicate. Another group comprises etch- 
ings by Alfred H. Hutty. Scenes in 
Charleston are pictured. Other etchers 
represented are D. Y. Cameron, Frank 
Benson, George W. Harvey, Muirhead 
Bone, Benjamin and Howell C. Brown, 
Frank and Caroline Armington, Frank- 
lin T. Wood, Kerr Eby and Daniel 
Garber. 

Statuettes and sea-shell china, shown 
by Mrs. George Oakley Totten, Jr. (who 
was a Miss Vicken von Post, of Swe- 
den) at the Corcoran Gallery of Art, 
comprise a rare and dainty collection of 
small figures, cupids, fauns, charming 
children (both Chinese and Swedish), 
dolphins and goblins, all exquisitely 
modeled and made of a delicate porce- 
lain. Besides the various stories told in 
the medium, there are portraits of the 
children of the Crown Prince of Swe- 
den, George Oakley Totten III and Mrs. 
Mary Roberts Rinehart. 

The Landscape Club exhibits. oils, 
water colors and etchings at the club 
rooms on 15th St. Benson B. Moore 
shows a charming “November Land- 
scape” and two other pictures; A. H. 
O. Rolle, a morning view in Montrose 
Park; DeLancey Gill, two hillside pic- 
tures; M. S. Jameson goes to Anisquam, 
the Catskills and Bass Rocks for his 
sketches. Others exhibiting are Charles 
H. Seaton, W. Bowyer Pain, Robert T. 
Cornett, John P. Buckley, A. J. Schram, 
Fred E. Golde, George D. Mitchell, Rob- 
ert E. Motley, and William H. Holmes, 
an honorary member. 

—Helen Wright. 


DETROIT 

The annual exhibition put on by the 
Thumb Tack Ciub of Detroit opened 
Monday evening at the Detroit Insti- 
tute of Arts with a reception and first 
view. This organization, in a smaller 
way, foliows the tradition of the Archi- 
tectural League in exhibiting every year 
architectural renderings, photographs, 
sketches and examples of the allied dec- 
orative arts. 

Books and illuminations from the 
British Society of Scribes and Illumina- 
tors are on view in the galleries of the 
Society of Arts and Crafts. 

Reginald Bennett, a young Detroit 
artist, just returned from Paris, where 
he has painted for the past two years, 
is showing a group in the Scarab Club 
rooms. —M. H. 


PHOENIX, ARIZ. 

At the art display held in connec- 
tion with the State Fair the special 
award was won by Armin Hansen for 
his finely executed “Deep Sea Fisher- 
men,” while the highest prize for a 
landscape went to Gottardo Piazzoni for 
“Angel Island.” Ferdinand Burgdorff 
won second prize with his “Bay of Car- 
mel.” Antonia Melvill was award 
first prize for a figure painting for “A 
Study in Red,” and Lon Margagee took 
second with “The Pioneer.” In water 
colors, G. E. Burr won first prize 
M. K. Wachtell second. Mr. Burr also 
won first prize in etching with “Grand 
Cafion.” Maynard Dixon was the judge. 


NEWCASTLE, IND. 

Ten pictures were sold here from the 
Helen M. Goodwin exhibit, which clo 
Nov. 20. Mrs. Louise Millikan Stanley, 
who purchased one of the paintings, also 
made a contribution as the nucleus 0 
an art fund. ; 

Howard Leigh, now in Italy, and Miss 
Goodwin are among the artists of this 
county who plan to send exhibits to 
“Hoosier Salon” to be held under the 
auspices of the Indiana Society at te 
Marshall Field Galleries in Chicago 
March 9 to 19. —Eva Gough. 
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LOS ANGELES 


Cannell and Chaffin are showing 
twelve portraits by Tada Styka, in- 
cluding his recent pictures of Senator 
W. A. Clark, his wife and daughter, and 
William Randolph Hearst. The portrait 
of Pola Negri has been loaned for the 
exhibit, and those of Marion Davies and 
Catherine Owen are also on view. Styka 
himself has taken an Ambassador Hotel 
bungalow, where he will execute some 
commissions. He has just come from 
Santa Barbara. 

Dr. Edgar L. Hewiss, director of the 
Santa Fe and San Diego Museums, 
spoke last week at the Southwest Mu- 
seum on Palmyra, a former lecture hav- 
ing Baalbek as its subject. 

Los Angeles college women have or- 
ganized a new society to be called “The 
American Salon.” Its purpose is a 
monthly meeting to discuss art, music, 
psychology and literature. Lillian Burk- 
art Goldsmith is president, and Mrs. J. 
J. Carter, of the Hollywood Bowl, whose 
name is nationally known through the 
success of the Bowl open-air concerts, 
is associate president. 

The Painters and Sculptors’ Club, 
which exhibits monthly in different gal- 
leries, is showing at the MacDowell 
Club of Allied Arts. 

The Stendahl Galleries, in the Ambas- 
sador Hotel, present a one-man show 
by Paul Lauritz. Mr. Lauritz is a Dane. 
His landscapes of our Southern country 
have nuances often ignored by painters 
more familiar with the whitish quality 
of the sunlight. 

The guests of honor at the monthly 
dinner of the California Art Club were 
Edwin H. Furman, Mrs. Furman and 
Mme. Anna Ruzena Sprotte. 

The new Bock Plate Society formed 
by Mrs. Helen Wheeler Bassett is plan- 
ning to make its activities international 
in scope. Exhibitions will be held at the 
Los Angeles Museum of History, Science 
and Art at the invitation of its director, 
William Alanson Bryan, who is presi- 
dent of the new society. 

Jean Mannheim is holding an exhibi- 
tion of recent work in his Pasadena 
studio. His portrait of Rev. Dr. Leffing- 
well is in the current exhibition of the 
California Art Club. 

John Cotton, president of the Painters’ 
and Sculptors’ Club, exhibits etchings, 
water colors and aquatints at the Friday 
Morning Club. 

Arthur Willier and Frank Geritz, etch- 
ers, were the speakers at the monthly 
meeting of the Hollywood Art Associa- 
tion. —Elizabeth Bingham. 


INDIANAPOLIS 

Seventeen artists are represented with 
forty-one oil paintings in the big exhibi- 
tion by the Brown County group, show- 
ing for the last two weeks of November 
at the Lieber Galleries. Homer G. 
Davisson, who assembled the collection 
and will send it on a circuit over the 
state at the close of the show at Lie- 
ber’s, is represented with three poetic 
landscapes. T. C. Steele shows two 
landscapes and a flower painting. Figure 
paintings and portraits are by Ada Wal- 
ter Shulz, Marie Goth and Robert M. 
Root. Will Vawter shows three fine 
landscapes. L. O. Griffith, Adolph R. 
Shulz, Doel Reed, Lucie Hartrath, V. J. 
Cariana, Carl C. Graf, Paul Sargent, F. 
Nelson Vance, George A. Mock, Dale P. 
Bessire and Robert E. Burke are also 
represented. 

Randolph LaSalle Coats has sold his 
large over-mantel decoration, painted 
this summer at Provincetown, to the 
Anderson Art Association. It will hang 
in the Anderson Public Library with the 
permanent coilection of the association. 
His “Hotel St. Jean” was sold to Mrs. 
Arthur Brady, of Anderson. His “Foret 
de Fontainebleau” was sold to Allen 
Jay, a collector of Richmond. Coats is 
now holding a one-man show in Muncie. 

—Lucille E. Morehouse. 


KANSAS CITY 


Spanish paintings by Ramon and Val- 
entin Zubiaurre are on view at the Art 
Institute. At the opening of the dis- 
play the new director, Robert A. Hol- 
land, gave a short talk on the art of | 
the brothers Zubiaurre. | 


CLEVELAND 


Arrangements for a Cleveland jury to 
pass upon all works submitted to the 
Pennsylvania Academy of Fine Arts by 
Cleveland artists is announced by the 
Museum. This will give a wider repre- 
sentation, it is believed, and only work 
of the highest rank will be submitted. 
Entries passing the Cleveland jury will 
be sent to Philadelphia at the expense of 
the Pennsylvania Academy, and, if ac- 
cepted, will be in line for exhibition at 
other museums throughout the country. 
The Cleveland jury, which will codper- 
ate in this manner with the Academy 
jury, is yet to be announced. Repre- 
sentatives from the Cleveland Society 
of Artists, the Women’s Art Club, the 
Sculptors’ Society and the Kokoon Arts 
Club attended the preliminary meeting 
at the Museum at which the plan was 
formulated, and accepted it with en- 
thusiasm. 


The high standards maintained at the 
School of Art are well shown in the 
first exhibition of work by members of 
the faculty in the school auditorium. 
Frederick Carl Gottwald displays sev- 
eral large oils done in the Italian lake 
region last summer. The mingling of 
ancient olive and cypress trees in old 
palace gardens or against a background 
of blue water forms a distinctively dec- 
orative motif in some of the canvases. 
From a Greek and Italian tour, Henry 
Turner Bailey, director of the schools, 
brought back a sheaf of exquisitely re- 
fined drawings in which fine old build- 
ings of historical importance and rare 
glimpses of landscape background are 
mingled. Frank N. Wilcox shows pic- 
turesque Ohio River landings and a few 
Maine coast water colors hardly sur- 
passed by Sargent himself. Strong color 
and sure draftsmanship are united in 
Henry G. Keller’s water colors from 
Arizona, New Mexico and the Pacific 
Coast. A study for “Steel Production,” 
her fine mural in the new Federal Re- 
serve Bank, is shown by Cora Holden, 
with portraits. Paul Travis, vacation- 
ing in Canada, painted leaping fish in a 
brilliantly realistic manner, his pictures 
adding a distinctive note to the display. 
There are Maine woods studies by W. J. 
Eastman and Berkshire landscapes by 
T. H. Cooper. Glenn Shaw and Elsa 
Vick Shaw contribute oils done in Prov- 
incetown, and other Cape Cod pictures 
are by Paul Shively. Jewelry is shown 
by Mildred Watkins, and ceramics are 
from Mrs. Martha T. Weaver’s studios, 
On the lawn, near the entrance, a fine 
bronze memorial figure by Herman Mat- 
zen, entitled “Finis,” shows the stand- 
ards set by the head of the school’s 
sculpture studios. So completely has 
this first Faculty Display won a place 
for itself in public art events of sig- 
nificance that it will, no doubt, be made 
an annual event. 

At the Korner & Wood Galleries, Miss 
Caroline Coit is showing bright and 
sunny water colors done in Dalmatia 
last summer. In one of these is seen a 
glimpse of Diocletian's ancient palace 
walls, in which 4,000 villagers have made 
their homes, using the emperor’s private 
chapel as a cathedral, with an old sacri- 
ficial stone as the base for the baptis- 
mal font. Harbor scenes and other pic- 
turesque studies were done in Ragusa. 
An opalescent, early morning picture of 
the Venetian waterside, the dumes ot 
the Salute softly rounded against the 
pale sky and empty boats rocking lazily, 
is perhaps the choicest piece of work in 
the display. 

Selected etchings from the Roullier 
Galleries, shown by H. M. Dunbar, and 
the historic Brainerd Lemon collection 
of Georgian silver, enriched this season 
by many new treasures, are recent dis- 
plays at the Korner & Wood and Gage 
galleries, respectively. 


—Jessie C. Glasier. 


BOZEMAN, MONT. 
Forty-three paintings from the 1923 
winter exhibition of the National Acad- 
emy of Design are shown at the Mon- 





tana State College. They were brought 
here by the American Federation of 
Arts. 
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CHICAGO 


The Arts Club opened its season with 
American Exhibit No. 1, to be followed 
by Exhibit No. 2 later in the season, 
and a collection of portraits loaned from 
private families some time during the 
year. Some fifty-five paintings are hung. 
Artists represented are Duveneck, 
Twachtman, Weir, Albert P. Ryder, 
Thomas Eakins, Rockwell Kent, George 
Bellows, Mary Cassatt, Abbott Thayer, 
Martha Walter, Theodore Robinson, 
Charles Sheeler, Eugene Speicher, Allen 
Tucker, Maurice Prendergast, H. Var- 
num Poor, William Glackens, Edward 
Hopper, Robert Howard, A. E. Levin- 
son, Henry Mattson, Henry Lee McFee, 
Francis McComas, Preston Dickinson, 
Charles Demuth and Charles Burchfield. 
A few private owners loaned canvases, 
but the majority were borrowed from 
New York dealers. 

A portrait of the late Thomas Hoyne, 
painted by Christian Abrahamson, was 
presented to the Northwestern Univer- 
sity Law School by Thomas M. Hoyne, 
Nov. 18. 

Adam Emory Albright, who has built 
a new studio at Warrenville, Ill, has 
closed his home and the new building, to 
spend the winter on the Pacific Coast. 
His sons, Malvin Marr Albright and 
Ivan Lorraine Albright, sculptor and 
painter, have gone to join the art colony 
at Laguna Beach. 

Beatrice Levy, of the Chicago Society 
of Etchers, has moved to a new studio, 
1369 East 57th St. 

Condé Wilson Hickok, a member of 
the Arts Club, the Chicago Society of 
Artists and the College Club, exhibited 
about fifty landscapes and figure paint- 
ings at the Archibald Harris offices in 
the Marquette Building, in the heart of 
the business district. This is an origi- 
nal movement in the art world which 
takes pictures to the people. 

Ackermann’s is showing wood block 
prints of the Virgin Islands, by Charles 
Wilimovsky. Ethel Mundy is holding 
her annual exhibition of portraits in wax 
miniatures at the same gallery. 

William Topping, landscape painter, 
shows twenty-five canvases at the Pal- 
ette and Chisel Club. 

Owing to the interest of the Munici- 
pal Art League, the posters on the ele- 
vated railway platforms from the Public 
Service Company, the Gas Company and 
the Civic Opera show a decided advance 
in quality. Newest among the advertis- 
ing posters is that of the Civic Opera 
for Bizet’s “Carmen,” a big poster eight 
feet in length with a life-size figure of 
“Carmen” dancing. The artist is Wil- 
lard F. Elms. Another poster, “Mefis- 
tofele,” drawn by Oscar Rabe Hanson, 
is a notable work. This artist designed 
a previous poster of “Aida” showing the 
heroic figure of Radames before the 
Sphinx. 

Paintings of Venice by Emma Ciardi 
are appearing for the first time at the 
House of O’Brien. 

The Brainerd Lemon collection of an- 
tique silver, at the House of O’Brien, 
fills several galleries with hundreds of 
examples of old Sheffield plate and a 
number of rare acquisitions bearing the 
crests of eminent families. 

Visitors to the Art Institute School 
last week included Miss Grace Clarke, 
instructor in costume design and illus- 
tration at Pratt Institute, Brooklyn; 
Joseph Huebel, secretary of Milwaukee 
Art Institute; Leo Waldon, of Paris, at 
present conducting an art school at Hon- 
olulu; Laurence Vail Colman, secretary 
of the American Association of Mu- 
seums, New York City, and Mr. and 
Mrs. Ernest C. Peixotto. 

Owing to the accumulation of funds 
in the Ferguson $1,000,000 Fund for 
Sculpture at the Art Institute, a com- 
mittee is inquiring for a group of 
sculpture to honor the medical pro- 
fession. A site has been chosen near 
Lincoln Park. 

The department of dramatic arts will 
soon open at the Art Institute School. 
Thomas Wood Stevens, head of the 
school, will give a series of weekly prob- 
lems and criticisms in scenic design with 
the codperation of Mr. Ianelli, sculptor, 
of the department of design. 

—Lena M. McCauley. 











Hotel des Artistes, 1 west etn 
Street. Studie Apartments: large, $4,000 
to $5,000; small, $2,000 to $3,000. Also 
small single rooms. Free cooking and 
refrigeration. Maid service. Swimming 
in basement. Phone ENDICOTT 8440. 
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PHILADELPHIA 


That portion of the John G. Johnson 
collection shown to the public has been 
augmented with sculpture and antique 
tables, cabinets and chests. The gal- 
leries look much better and the pictures 
by Dutch and Flemish masters show to 
better advantage. Among the new ex- 
hibits are threc marbles by Rodin: 
“Thought,” a woman's head in the block, 
and two small nude figures, “Despair” 
and “Awakening.” There is likewise a 
most charming “Bust of a Boy,” by 
Houdon, in marble. The animal groups 
are in bronze, two, “Lion and Deer” 
and “Greyhound and Hare,” by Barye 
There are also a “Pan” by Clodion, and 
other works. One entire group is Flor- 
entine, including a “Madonna and Child” 
by Donatello. The German wood carv- 
ings of the saints are half life-size. 

The exhibition of small oil paintings, 
Nov. 19 to Dec. 4, at the Plastic Club, 
numbers seventy-three sketches and nu- 
merous examplcs of more finished work. 
The first prize was won by Fern I. 
Coppedge for “Winter in the Valley,” 
and second went to Helen E. Shand for 
the color interpretation of “Tahiti.” 
Difficulty in selecting high lights among 
so many pleasant notes comes definitely 
to rest on the cloudy sky of “Oyster 
Bay,” by Florence Tricker; “The Senti- 
nel” and “Sun Burst,” by Blanche Dil- 
laye; red “Dahlias,” by Minnie M. 
Miller; “Bathing Beach—Nantucket,” 
by Helen S. Fernald, and “Flower Mar- 
ket—Rittenhouse Square,” by Mary 
Townsend Mason. A notable group of 
women painters are represented by many 
works: Ethel Warwick, Laura S. D. 
Ladd, Lucile Howard, F. Elizabeth 
Wherry, Anna W. Speakman, Isabel 
Hickey, Mary W. Bonsall, Margaret J. 
Marshall, Alice P. S. Haessler, Ethel 
Pennewill Brown, Anne Fry Smith, Su- 
sette S. Keast, Katherine Farrell, Ada 
C. Williamson, Helen Reed Whitney, 
Helen M. Weisenburg, Beatrice Edgerly, 
Constance Cochran, Mary Butler, Wua- 
nita Smith, Rose M. Pent, Laura C. 
Lewis, Emma F. Sasche. 

From exhibitions at the Art 
Carl Lawless sold his large 
“Winter Sunlight,” and the smaller 
woodland scene, “Clear and Cold.” In 
the West Gallery, George Walter Daw- 
son sold four water colors of Ravello, 
Seville and the Generalife Gardens at 
Granada. Unusual crowds have been 
attracted to the Art Alliance by these 
two exhibitions 

The Art Club of Philadelphia has just 
sent out the announcement of the thirty- 
first annual exhibition of oil paintings. 
Lists are due Nov. 26, exhibits to be re- 
ceived only on Nev. 29. Varnishing day 
is Dec. 5, and the exhibition opens the 
following day. The jury of admissions 
and hanging committee consists of Ed- 
ward W. Redfield, chairman; George 
Harding, Carl Lawless, S. Walter Nor- 
ris and Carrol S. Tyson, Jr. 

The Art Alliance tendered a reception 
to Mrs. Minnie Maddern Fiske, Nov. 24, 
and on the reception committee were 
Mr. and Mrs. John F. Braun, gh 
M. Watts, Dr. H. H. Furness, Jr., and 
Mrs. Jasper Y. Brinton. 

During December, at the McClees 
Gallery, will be an exhibition of paint- | , 
ings of sporting subjects, and sporting 
prints. —Edward Longstreth. 


TOPEKA 

At the Mulvane Art Museum, Wash- 
burn College campus, beginning Dec. 1, 
five Philadelphia artists will exhibit. 
Etchings by H. Devitt Welsh, dry points 
by A. A. Blum, the latest lithographs by 
Herbert Pullinger, linoleum cuts of New 
York and Havana by Edward H. Suy- 
dam, and small landscapes by James H. 
Fincken will be included. The exhibi- 
tion was assembled by Edward Long- 
streth and has been priced between $3 
and $15. Two unique features mark this 
exhibit: the small etchings are mounted 
on small mats, and a multigraphed writ- 
ten argument replaces the promenade 
lecture which was given at the Mulvane 
Museum last March. 


DECATUR, ILL. 


Roy Brown's big canvas, “The River 
Front,” which was purchased jointly 
by the 1923 Art class and the Art In- 
stitute, is to become the exclusive 
property of the class, according to an 
announcement. The Art Institute has 
given its equity in the picture to the 
class. The canvas will, of course, re- 
main on exhibition in the Institute. 

One of the pictures in the Macbeth 
collection, which is now being shown 
at the Art Institute, the work of 
Childe Hassam, has been sold to an 
Eastern purchaser who saw it some 
weeks ago. Another Childe Hassam 
picture is being sent to Decatur to 
take its place in the exhibition. 


MACON, GA. 


The Macon Art Association is show- 
ing thirty-eight pictures by William 
Steene. The pictures, which are cre- 
ating much favorable comment, include 
colorful sketches of the North Caro- 
lina mountains, canvases made last year 
in Frances and Algiers and some excel- 
lent portraits. There is no doubt but 
that more than one canvas will remain 
in Macon. 
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BOSTON 


Nicholas Roerich, the Russian artist, 
who has been spending a few days in 
Boston, visited the exhibition by the New 
Society of Water Color Painters at the 


Boston Art Club and purchased for the 
Roerich Museum, International Art Cen- 
ter, 310 Riverside Drive, New York, the 
following water colors: “Sun and Sea” 
by Charles Hopkinson, “Sunrise” Mar- 
ion Monks Chase, “Quarry Hill” by Har- 
ley Perkins, and “The Gray Rocks” by 
Charles Hovey Pepper. Among the ar- 
tists whose works are already included in 
the Museum are Rockwell Kent, Albert 
Ryder, Maurice Prendergast, Ralph 
Blakelock, Pop Hart, Robert Edmund 





Jones and Samuel Halpert. 

A collection of recent paintings by | 
Jonas Lie is to be shown at the Robert | 
C. Vose Galleries. William Baxter Clos- | 
son's exhibition at these 


galleries is| 
proving one of the year’s events. 
range ol 


The | 
the artist's abilities is shown| 
in the paintings and wood engravings. 
An exhibit of the paintings of Carl A 
Krafft is now on at the same galleries. 

At Goodspeed’s may be seen illus- | 
trated covers for sheet music of a cen-| 
tury ago and less. Etchings by Charles | 
Emile Heil are also on view at this gal-| 
lery. 

The Boston Museum of Fine Arts has | 
made good its hint that it would hold | 
exhibitions of contemporary New Eng- 





land artists’ work. As plans go now, a 
group of works by members of the Bos- 
ton Society of Sculptors will be in- 
stalled in the Renaissance court at the 
Museum toward the end of January. 
Each member, probably, will show five 
pieces without jury supervision, so con- 
fident is the organization in the general 
standing of their members. The com- 
mittee on the exhibition consists of Alice 
Ruggles Kitson, Raymond Porter, Leon- 
ard Craske, Richard Recchia and Fred- 
erick Allen. 

At the Casson Galleries changes in ex- 
hibits bring etchings by Charles H. 
Woodbury and paintings of dogs by Per- 
cival Rosseau. 

Under the supervision of Georges 
Plasse, paintings and prints by French 
artists are being shown for a fortnight 
at the Boston City Club. 

At the Museum of Fine Arts, Prof. 
Boris Mokovin, of Prague, is to talk on 
the “Art of the Slavonic Peoples” on 
Dec. 1 and on “Peasant and Decorative 
Arts of Czechoslovakia” on Dec. 4. 

Pastels by Laura Coombs Hills are 
shown at the Copley Gallery. 

Harvard and Radcliffe graduates will 
be interested in a new portrait etching 
of Charlies Townsend Copeland recently 
completed by Dwight C. Sturges. Three 
hundred of these have already been 
commandeered by a Boston publisher, 
who is shortly to bring out a Copeland 
book, not yet ready for official announce- 
ment. —E. C. S. 




















NEW YORK EXHIBITION CALENDAR 











Anderson Galleries, Park Ave. and 59th St.— 
Exhibition in all mediums by the salons of 
America of works at less than $100, Dec. 
3-20. 

Ainslie Galleries, 677 Fifth Ave.—Exhibitions 
by John Newton Howitt, Charles G, Aiken 
and Julius Deibos, Dec. 1-15. 

American Numismatic Society, 156th St. and 
Broadway.—Exhibition of the work of Euro- 
pean medallists since 1910, to Jan. 11. 

Arlington Galleries, 274 Madison Ave.—Ameri- 
can and foreign paintings. 

Art Center, 65-67 East 56th St.—Pencil draw- 
ings by E. C. Caswell, to Dec. 6; paintings 
by George R. Smith, Jr., Raymond D. Tem- 
ple and Hermann Eggeling, to Dec. 6; an- 
nual craft exhibition of the Art Alliance, to 
Dec. 13; paintirgs by Richard L. Marwede, 
Dec. 1-13; sculpture by Moselio, monotypes 
by Marian Gray Traver, Inwood pottery and 
Georg Jensen silver, Dec. 

Art Patrons of America, 705 Fifth Ave.— 
Loan exhibition of modern portraits, Dec. 
1-13. 

Babcock Galleries, 19 East 49th 
by George H. Macrum, Dec. 1- 

George Grey Barnard’s Cloisters, 190th St. and 
Ft. Washington Ave.—Open with new addi- 
tions. Closed Mondays. 

Brooklyn Museum, Eastern Parkway, Brooklyn 
—Sculpture by Ivan Mestrovic, to Jan. 4; 
loan exhibition of paintings, books and 
prints from Brooklyn collectors to com- 
memorate the 100th anniversary of the 
museum. 

Brummer Galleries, 27 East 57th St.— 
ings * Seurat, beginning Nov. 

Butler Galleries, 116 East 
tints by S. Arlent Edwards, Sidney Wilson 
and others, through December. 

Columbia University, Earl and Avery Halls— 
Exhibition of Chinese art, to Dec, 13. 

Daniel Gallery, 600 Madison Ave.—Paintings 
by Thomas Benton. 

Dudensing Galleries, 45 West 44th St.—Paint- 
ings by Charles Bischoff. 


St.—Paintings 


Paint- 


Durand-Ruel Galleries, 12 East 57th St.— 
Paintings by Albert André and Maxime 
Maufra, 


Ehrich Galleries, 707 Fifth Ave.—Paintings by 
old masters. 

Mrs. Ehrich’s Gallery, 707 Fifth Ave.—Work 
of . Society of Craftsmen, to 


Dec. 

Fakir Chub, 11 E. 44th St.—Annual show of 
small paintings, drawings and etchings, to 
Dec. 15. 

Fearon Galleries, 25 West 54th St.—A compre- 
hensive exhibition of the work of Henri 
Mattisse. 

Ferargil Galleries, 37 E. 57th St.—Portraits by 
Margaret Fitzhugh Browne, Dec. 1-13. 

Grand Central Galleries, 6th floor, Grand Cen- 
tral terminal—Paintings and sculpture by 
American artists 
Grolier Club, 47 E. 60th St.—Exhibition of 
silver and other bookbindings, the bequest 
of Meverly Chew, to Nov. 

o Gallery, 630 Lexington ore —Paintings 
by Eugene Brewster, to Dec. 8. 

Kennedy Galleries, 693 Fifth Ave.—Exhibition 
of the work of ‘Troy Kinney. 


57th St.—Mezz0- , 





Kingore Galleries, 668 Fifth Ave.—Sculpture 
by Sonia Gordon Brown, to Dec. 6. 

Knoedler Galleries, 14 E, 57th St.—French and 
English 18th century prints in color, Dec. 


1-13. 

Kraushaar Galleries, 680 Fifth Ave.—Water 
colors by a group of American artists. 

John Levy Galleries, 559 Fifth Ave.—Paint- 
ings by Aston Knight, to Dec. 6. 

Lewis and Simmons, Hecksher Bldg., 730 
Fifth Ave.—Old masters and art objects. 

Macbeth Galleries, 15 East 57th St.—Recent 
paintings by Frederick C. Frieseke, to Dec. 8, 

Madison Ave. Gallery, 202 Madison Ave.— 
Paintings by R. Emmett Owen. 

— Museum, Central Park at 82nd 
St.—Photographs of early American archi- 
te recent accessions in prints; Chinese 
paintings; new American wing; drawings 
given and lent by Albert Gallatin, through 
December. 

Milch Galleries, 108 West 57th —Recent 
paintings of Spain by Maurice omier Dec. 
1-27. 

Montross Galleries, 550 Fifth Ave.—Exhibition 
of ancient Chinese bronzes, pottery and 
paintings from the collection of C. T. Loo, 
Dec. 5-20. 


National Academy of Design, 215 West 57th 
St.—Winter exhibition. to Dec. 7. 
New School of Design, 1680 Broadway—Paint- 


ings by Sidney E. Dickinson, to Dec. 6. 

N. Y. Public Library, 42nd St. and Fifth Ave. 
—-Books and pictures relating to the work 
of European medallists, to February; Currier 
& Ives prints of Fifth Avenue, Room 316. 

N. Y. Public Library, 96th St. Branch.— 

Etchings and water colors by Emma L. Breck, 

to Dec. 1. 

The Pen and Brush, 16 East 10th St.—Paint- 
ings and sculpture by members, to Dec. 15. 
Ralston Galleries, 4 East 46th St.—Early Eng- 

lish portraits and Barbizon painters. 

Rehn Galleries, 693 Fifth Ave.—Water colors 
by Dodge Macknight, to Dec. 6 
Reinhardt Galleries, Hecksher Bldg., 57th St. 
and Fifth Ave.—Portraits by August Fran- 

zen, to Dec. 13. 

Roerich Museum, 310 Riverside Drive.—The 
new Helena Roerich wing. 

Robertson-Dechamps Gallery, 415 Madison Ave. 
~—-Etchings of “Childhood Days” by Eileen 


Soper. 
Salmagundi Club, 47 Fifth Ave.—Thumb-box 
sketches, to Dec. 22. 


Scott & Fowles Galleries, 667 Fifth Ave.— 
XVIII century English paintings and modern 
drawings and bronzes. 

Society of Arts and Crafts, 7 West “ 9 St.— 
Hand-marbled book papers, to Dee. 6. 

Whitney Studio Club, 10 West 8th St.—Paint- 
ings by Molly Luce and David Morrison, to 
Dec. 8. 

Wildenstein Galleries, 647 Fifth Ave.—Por- 
traits and decorative canvases by Frederico 
Beltran-Masses, beginning Nov. 
Beltran-Masses. 

Wiener Werkstaette of America, 581 Fifth 
Ave.—Drawings by Mela Koehler, to Dec. 24. 

Howard Young Galleries, 634 Fifth Ave.— 
Marines by Gordon Grant, Dec. 1-13, 
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